
 

 
AUGUST 2017 NEWSLETTER

 
 

Long summer days, lazy sunny days at the beach, and cool evenings....brings on
new beading inspirations.  This newsletter features a recap of past speakers,
upcoming events and opportunities within BSNC. 

Shocking Innovations in Beadwork
Kate McKinnon 

 
On February 21, 2017, Kate McKinnon, came to us
straight from the madness of the Tucson Gem Shows
and also from one of the latest work sessions to send
the Contemporary Geometric Beadwork Pattern Book
to press. This group was comprised of such noted
beaders as: Dustin Wedekind, Kim Van Antwerp and
Karen Beningfield (South Africa) who, working
together, combined ideas and concepts and a whole
new theory of beading evolved. Their upcoming book

will showcase a "groundbreaking new approach to starting, disrupting, and
creating new architectural and modular pieces that will challenge the way
we've made beading work in the past". Many of the new techniques that the
team has discovered make sizing and starting beadwork so simple that even a
beginner can create complex and well-tailored pieces out of a single line of
seed beads.

  



  
She showed us how, in only one day work session, even a beginner can come
away with several perfectly sized bangle starts. Kate shared freely a few of
the most exciting of the team's discoveries, with a gorgeous presentation that
was a sneak peek into all of the new ideas coming in the next wave of books
from their project. As always, all of the technical information from the books
will be free and online, which is where you can catch up with what they've
already done at CGB Free Pattern Library. Kate also gave out one of the new
book patterns for free (and to share with your friends), and sold and signed
the first two CGB books after the talk. She also offered a couple of neat new
CGB kits, including the Swivel Hypar Earrings, which include both beaded and
origami supplies and instructions.
 
During her talk, Kate encouraged all of us to submit our beady creations to
post onto their next poster. She went into the discovery of how ideas move
into development, renovation, and creation of new ideas. Their two books
have involved over 300,000 beaders in 350 countries. The neatest thing is that
they feel that their work is not proprietary. The beading is not about the work
but the beading is one of the oldest endeavors in mankind. The key point is to
never give up your beading...keep trying new ideas, new techniques until you
"get it".
 
Feel free to pursue this obsession, use your ability to innovate into new
directions, give yourself permission to obsess in any direction you want to go,
and then to communicate what and how you are doing with friends and even
outsiders (ie Facebook and Pinterest). Surround yourself with beaders who "get
it" and can show you how to evolve your beadwork until you too are there.
Many beaders are not (yet) able to bead out of the box and are very happy to
bead from directions and kits. Do NOT be discouraged if you are still in this
place. Do the first or second piece according to the rules, but do not feel
afraid to look at the finished piece and "see" where you can make
changes....a-ha!

In trying to fit a piece of beadwork jewelry to a body,
the "fit" is the most difficult part to determine. Their
group of beaders did a deconstruction of basic pieces
and discovered that where you have a piece of
peyote, the beads on the line above and below are
tied into each other through the threads that
continue the construction. This seems very strange,
but Kate proved that you can actually take a pair of
really fine-point scissors and snip the thread of a line
of peyote. This will separate the body of beadwork
above, and below, into two separate pieces. All you

need to do is secure the thread ends and taa-daa ~ you actually have two
pieces that stay intact. This freaked the members out that night. It is shown

https://beadmobile.wordpress.com/cgb-free-pattern-library/


over and over in their books and she proved it right in front of all of us that
night.
 
The other point was that a circle, beading in the round with no joins, is the
perfect pure "line". When you want to alter that form, you simply do a forced
increase. 99 beads in a circle, then adding two beads (think herringbone) in
three equal places at 33 beads on each side equals a triangle. 100 beads in a
circle, then adding two beads in four equal places of 25 beads each equals a
square. The resulting surfaces can become anything and can be changed at any
location on the line. It is ALL math ~ the type that looks at shapes and edges
and can straddle any dimension. What used to be thought of, in beadwork, as
difficult dimensional construction, has now been proven to be EASY....a
straight line that gets changed, evolved into a new direction.
 
Engineers use major machinery to press metal into shapes, beaders use
needle, thread, and tiny pieces of colorful glass to basically do the same thing,
create something round out a flat piece and flat out
of round. She showed various pieces of beadwork and
explained how, by simply moving the direction of the
needle and thread, a new form evolved. Increases on
a square causes the new shape to bend and create
multiple layers. Kate was adamant when she
explained that "this basic discovery was "wonderful ~ I
have been such a fool to not see this before".....that
deconstruction is actually reconstruction ~ just into a different direction.
 
The amazing part of Kate's presentation was her explaining how beadwork can
also explain various scientific fields. There is a new medical field that uses
origami to fold micro machinery so small that it can be inserted into the body
to travel to problem areas, unfold, and resolve extreme medical issues. This
same technique is being used in aeronautics. Not all fields have benefited, but
many of the sciences now communicate with each other to share these new
innovations.
 
Cindy Holsclaw spoke to the bead society earlier about how her dimensional
beadwork evolved out of a love of origami and how by visualizing sewing beads
in a row, from corner to corner, then placing beads on that line, opened her
eyes to a whole new aspect of her life. She creates beaded DNA designs
and her mother actually wore a necklace that night that was the ebola germ. 
 
When a member asked what they used for their beadwork, she stressed using
NYMO B or D but on the 3-oz. CONE!! You will feel the difference it makes in
your beadwork. It is not the softer thread found on the convenient little
bobbins, that has to be constantly waxed, and sold in all of the beadstores ! It



is much stronger and really holds up to the
dimensional work they create. The needle can
intentionally be sewn into the thread and create
more of a woven internal structure. Granted, this
makes it a bear to unstitch, but it is worth the
purchase. (Fire Mountain Gems sells NYMO on the 3-
oz. cone, and also check on eBay. It comes in few
colors, but the group used the brown in almost all
their beadwork.)
 

The best part was at the end of the night, she informed those attending that
the books that normally cost $40 were sold for $25. You seriously need to
attend these meetings ~ you miss out on a lot of goodies !!
 
Go to Contemporary Geometric Beadwork for more information or to reach
Kate directly, go to katemckinnon.com.
 
by marilyn peters

"My Dance with Beads" 
River Rose

 
Being asked to do this presentation to BSNC on March 21,
2017, took River down the road through all she has
personally accomplished and artistically how she got to
where she is now. Her travelogue was amazingly frank,
along with a slide presentation of her work from earliest
days to the most current.
 
She discovered seed beads in 1992 when she found a pair of
beaded earrings and wanted to make a necklace to match 

them. River had always loved small detail work, but when she
found beads... something magical happened.  She purchased a
little booklet at her local bead store, but struggled with the
written direction.  While trying to learn brick stitch, she kept
at it until she woke in the middle of the night, finally
understanding and with a "visual"of the thread path.  When
she purchased her first Bead and Button Magazine, featuring
Carol Wilcox-Wells'  beaded amulet bags, it was a turning point as River now
saw what she wanted to aspire to with beading.  But again she struggled with
the written direction this time asking someone to "show" her basic peyote

http://www.contemporarygeometricbeadwork.com/
https://katemckinnon.wordpress.com/


stitch.  Her early attempts with designing both with brick stitch and peyote
stitch were limited because she liked decreasing but did not like the way
increasing looked.  But she dealt with this limitation in very inventive ways
with her early designs ~ she simply flipped the pieces upside down.
 
Beaded amulet bags became beaded boxes and those transitioned into beaded

vases ~ it still continues. Her early design work was done
with paper and pencil graphing each step.
Five years into the beading journey, the whirlwind
started; Bead and Button Magazine published her Reversible
Amulet Purse, calling it, "Two Faces of Peyote".  By this
time, she had learned multiple stitches and was using brick
stitch, peyote stitch, netting, branching, sculptural peyote
stitch, right angle weave, (which never became a favorite),
embroidery with cabochons, and a stitch she named
"flowering".  She was also teaching her own designs in bead
stores throughout the SF Bay Area, Central, and So.
Calif.  Talk about "You've come a long way baby!"
The excitement continued: in '98 and '99, River self-
published a newsletter called "The River Flows".  In
'99, Bead Work Magazine published "My Little Coin Purse". 
In 2000, Bead and Button Magazine published "Memories of
My Mother's Sachet".  She had gone into her mother's
private drawer and found a very feminine little colorful,
round sachet - totally out of character, or so she thought.  

 
Also in 2000 the "Wildflower Purse" was published (which is where she took off
with her "flowering" stitch).  In 2000, her beaded headdress (also a major
study in "flowering") was accepted into Bead International 2000 and it toured
the country for 6 months.  In 2004, her Herringbone Purse was published in 500
exploded. With herringbone stitch, she felt that increasing was as workable as
decreasing and the many possibilities just opened up!  The "sculpting" that is
possible with this stitch lead to the many vessels and purses she has made and
become famous for.
 
Then, between 2001 and 2006, she got divorced, moved to Washington, still
continued to travel and teach, sold 4 designs to Toho, changed her name and
life style, and taught in Wisconsin at the Bead Embellishment Fair twice. 
Whew !!
 
While living in Washington, she began to feel she wanted things to slow down. 
From 2006 through 2013, she decided to "drop out" of the traveling and
teaching and competing to pursue a quieter lifestyle. She learned to meditate,
designed, built and tended gardens around her home in Washington, walked



daily through the lush woods of Washington and Oregon gaining insight into the
nature that so influences her beadwork today.  She pursued
new forms of art, but she never gave up the creative life,
never gave up beading.  In 2013, she returned to California,
and has been slowly reconnecting to old and new friends
through beading... those friends prompted her to get back
to publicly teaching.
 
Because her son now lives in Hawaii and she visits often, a
phase of her work has been inspired by the island beauty of
flowers, tidal pools, grasses and the floral leis.  This visiting
the island so often inspired her to create a beaded lei so
her son didn't have to keep buying them.
 
Now River has become famous for her herringbone vases and vessels.  During

the many years of working with herringbone stitch, she
had to develop more than the original technique she
learned.  This was accomplished through trial and error,
as graphing no longer worked.  Finally, while pulling out
some rows she saw it!  While it was upside down in her
hands, she saw a new way to increase and decrease,
allowing for her design motifs to remain centered.
 
River Rose lives in Antioch and will soon start teaching in
her home.  The classes will be open and on-going ~ come

when you want to bead, to play, to discover something new..... Most of her
current work is with herringbone stitch, but there is oh so much more to
discover with beading!
 
Contact her at: riverivyrose@gmail.com or friend her on Face Book.
 
by marilyn peters

Pearls: Types, Qualities, Sources, Treatments, and Jewelry Styles   
Renée Newman

 
Thanks to new and better methods of cultivating freshwater pearls, their
sizes have been increasing, their quality has improved and their shapes
have become more varied. They now compete with Tahitian and Australian
cultured South Sea pearls in terms of beauty and size. As a result, cultured
freshwater pearls and South Sea pearls are being combined in 

mailto:riverivyrose@gmail.com


high-end jewelry. Renée's presentation showed
exquisite examples of how designers are using the
various types of pearls as well as colored gems to
create unique pearl jewelry.
 

 
 

The beginning of her presentation compared traditional white bleached
Akoya pearls to natural color unbleached Akoya pearls, which have
recently entered the market. Akoya cultured pearls are saltwater pearls
that are round and usually less than 10 mm in size. They were the first
pearls cultured and sold by the Japanese. Today Akoya pearls are also
cultivated in China, Vietnam, Sri Lanka and the UAE using the Pinctada
fucata, Pinctada martensii, or Pinctada radiata oysters.
 
Top quality Akoya cultured pearls have a high luster, a nacre thickness of at
least 4mm and a smooth surface. The fewer the blemishes and the more
round the pearls are, the higher their price. Nevertheless, baroque shaped
pearls with blemishes can be quite attractive and are more affordable.
White to pink Akoya cultured pearls sell for more than those that are
cream or yellowish colored. Even though well-matched strands generally
cost the most, multicolored strands have become popular in recent years.
 
Freshwater pearls are "farmed" in lakes and ponds. The most amazing point
that Renée told us was that freshwater mussels can produce up to 40- 50
pearls at ONE time ~ whereas salt water pearls are
grown one pearl at a time.  No wonder they are so much
more expensive.  Renée showed a large mussel that
contained a bunch of multi-colored, multi-sized pearls. 
She was standing there when the shell was opened and
took a picture of the resulting "haul" after they were
simply rinsed off and dumped into a cup.  Freshwater
pearl mussels can grow pearls 2 or 3 times over a period about 7-10 years.
Some wild mussels have lived as long as 130 years.
 
If a pearl grows attached to the shell, it is called a blister pearl, and if it is
formed in the interior of a mollusk, it is called a whole pearl, free pearl or
cyst pearl. The Chinese cultivated blister pearls in the shape of Buddha as
long ago as the 13th century, but it took the Japanese to devise a way to



culture freshwater whole pearls in Lake Biwa in 1925.  By 1930, they were
selling them commercially overseas.
 

The first Chinese freshwater pearls were produced
in the late 1960s and were grown by inserting a
tiny piece of donor mantle tissue into the mantle
of a live mussel. These pearls were solid nacre
and had no shell bead nucleus so are called
"beadless pearls."  Chinese beadless cultured
freshwater pearls didn't become widely available
until the late 1970's and 1980's. Many of these
pearls looked like crinkled rice so were often
called "rice krispie" pearls.
 

By the 1990s, Chinese freshwater pearls were looking smoother, rounder
and larger as a result of switching from the cockscomb mussel (Cristaria
plicata) to the triangle sail mussel (Hyriopsis cumingii). China was now the
largest producer of cultured freshwater pearls, although some were also
produced in Japan and the United States. As a result of Chinese
competition, the U.S. is no longer cultivating freshwater pearls on a
commercial basis.
 
At the turn of the century, beaded freshwater pearls in the shape of coins,
squares, triangles, crosses and other shapes became popular. They were
created by inserting a shell bead along with a piece of donor mantle tissue
into the mantle of a live mussel. The donor mantle tissue helped form a
little pocket around the bead called a "pearl sac" in which nacre was
secreted around the bead. The resulting pearls had the same shape as the
shell bead nucleus and were often called coin pearls regardless of their
shape.
 
Later the Chinese discovered that they could get a larger flame shaped
pearl if after the harvest of a coin pearl, they inserted a round bead into
its existing pearl sac and returned the mussel to the water. These flame
shaped pearls are also called "fireballs" or second-harvest beaded
freshwater pearls.



 
 
Akoya, Tahitian and South Sea pearls have always been cultivated by a
different method than beadless freshwater pearls. A shell bead nucleus
and piece of donor mantle tissue are inserted into the gonad (sex organs)
of an oyster instead of into the mantle. About 10-15 years ago the Chinese
decided to try growing beaded freshwater pearls in the gonad like
saltwater pearls instead of in the mantle. The resulting pearls were
rounder than mantle-grown pearls and as large as South Sea pearls but with
the same colors as freshwater pearls. Japan Kasumi pearls are also beaded
freshwater pearls that are grown in the gonad.
 
South Sea cultured pearls are saltwater pearls from the silver-lipped &
gold-lipped oysters. Indonesia and the Philippines are the biggest producers
of pearls in the 9-12 mm range. Australia is the main source of South Sea

pearls above 12 mm. Golden
South Sea cultured pearls are
cultivated in gold-lipped
oysters. Most are produced in
the Philippines but Indonesia
and Australia are also significant
sources of golden South Sea
Pearls.
 
Most of the black saltwater
pearls on the market are from
French Polynesia and are often

called Tahitian pearls. Even though most are gray, they come in various
colors, but are classified as black pearls since they are cultivated in the
black-lip oyster (Pinctada margaritifera). When Tahitian pearls were first
introduced to the market, top quality strands consisted of pearls of similar
color. However, in recent years multicolored strands have become popular.
Many of the pearls advertised as Tahitian pearls on the Internet and at
some gem shows are actually dyed freshwater pearls.



 
Mexican pearls from the rainbow-lipped oyster (Pteria sterna) are also
classified as black pearls since they often resemble pearls from the black-
lip oyster. They are cultured in Guaymas, Mexico and sold as Sea of Cortez
pearls.
 
When something is prized, it is often imitated and pearls are no exception.
Renée talked about buying "real pearls" off the internet for $1.99 and they
were even knotted! The most important part for all of us was the easy
tests on how to tell if pearls are real or imitation. One easy test is to rub
them against your teeth. A real pearl will feel "gritty" whereas fake pearls
usually feel smooth. But please do not do this hard, as your teeth are
harder than pearls are and you can actually damage the pearls by doing
this test.
 
A better way is to carry a 10x loupe to magnify the surface of the pearl.
Imitation pearls generally have a grainy, glittery, pin-point like surface.
Real pearls look smoother under 10x magnification and often have
characteristic blemishes and drill
holes that distinguish them from fake
pearls. Angled-in drill holes, and a
very thin ragged coating or swirly
areas around the drill hole are signs of
imitation pearls. Plastic imitations
feel light weight, lack overtone colors
and are not as cold as real pearls.
 
Detecting treated pearls such as dyed
golden pearls is more difficult than detecting imitation pearls.
Magnification can help detect coated pears and some dyed pearls, but hi-
tech equipment may be required to identify color-treated pearls. It's best
to get a lab report when buying expensive pearls. In addition, have the
seller indicate on the receipt if the pearls are saltwater or freshwater and
if colored pearls are of natural color. Assume that white cultured pearls
have been bleached unless otherwise indicated.
 
The last part of Renée's presentation showed examples of natural oyster
and mussel pearls, abalone pearls, melo pearls, conch pearls and clam
pearls. In 1917, Cartier purchased their New York building with two strands
of natural oyster pearls worth a million dollars at that time. They were
resold for $157,000 in 1957, but prices have reversed since then. in 2012,
another double strand natural pearl necklace sold for 3.7 million dollars at
a Christie's auction. There has been a renewed interest in natural pearls
because of their rarity and as a result, their prices have been increasing.



 
If you do nothing after attending the meeting or reading this
article:  Please learn how to take care of your pearls.  Do NOT use
commercial cleaners, ultrasonic cleaners, steam, detergents, toothbrushes
or any abrasive.  After wearing them, wipe them down with a damp
chamois cloth paying attention to the areas around the cord where oils

from the body can hide. Do not hang your pearls, but
wrap them in natural cloth (never plastic) and store
them in a dark location.  If you wear them often,
consider having them re-knotted at least once a year
but examine them to see if the cord is stretching or
being damaged in any way. Sometimes pearls are strung

with gold beads.  Do NOT do this as the gold can discolor the pearls. Take
your pearls off when putting on perfume or lotion. Do not shower or swim
while wearing them. Check mountings often if pearls are set in a pin or
ring mounting. With proper care, pearls can provide you with a lifetime of
enjoyment.
 
Renée's gem books are available at major book stores such as Barnes &
Noble, at the GIA & some jewelry supply dealers and from Internet sellers
such as Amazon.com and BN.com. Additional information about Renée and
her books is available at her website,  ReneeNewman.com.
 
by marilyn peters

Carol Fonda-Clark and Monty Clark; Creating Sculptural Glass Beads and a
Whole Lot More

 
On May 16, 2017, Carol Fonda-Clark and Monty Clark gave a free-standing
presentation on their history and mission of intent as it applies to the glass
community of California and beyond. Carol and Monty took turns explaining
"Dichroic Glass", how it is created, and what they do with it that makes their
work stand apart from other artists. For the last 20 years, "Coatings by
Sandberg" has been their Dichroic coater.
 
Monty has a Masters Degree in Art Sculpture with an emphasis in Metal Arts. He
instructed metal arts and sculpture at American River College in Sacramento
for 35 years. Carol worked as a professor's assistant and produced jewelry,
working in the Craft Fair Circuit beginning in 1986.
 

http://www.reneenewman.com/


When Monty was little, he used to climb the hills and lick rocks to find the
pretty ones. His family totally supported involvement in the arts by purchasing
all the equipment he needed to explore the various venues. Today, you can
watch You Tube and learn how to cast glass in your home safely; but in the old
days, the equipment was more primitive, and he shared stories of burning
holes in the kitchen counter with his first experiments.
 

Monty and Carol met and started creating glass beads in
1991 at The Source glass shop in Rancho Cordova, CA,
sponsored by Craig Milliron of Arrow Springs Glass Company.
The bead teacher used Moretti glass; but Carol and Monty
loved Bullseye's colors, so they showed up to class with the
wrong glass, broke all the rules, and were off and running.
To this day, they only use glass made in the USA for their
work.
 
They are devoted to the arts as partners in life, as well as

in their business, Dichroic, Inc.  Jewelry and glass working is not just a hobby,
but is their way of life. They work seven days a week, sometimes 16 hours a
day...it is work...a regular job. Most of the people who work with hot glass do
so as a hobby, only about 20% say they actually make money. Over the years
they have brought in 1.5 million dollars in glass sculptured beads and Dichroic
glass sales. They are also known as innovators in the glass material by
consistently breaking the rules, discovering and inventing new techniques, and
innovating with large shipments of glass that came in all at the same time.
 
They were the first ones to offer Dichroic on Bullseye colored glass. They had
Uroboros make colored ripple glass in 96, and had that plated. Bullseye made
their Soft Ripple 90 glass in colors and that was plated as
well.
 
Carol and Monty donated a lot of scrap 96 uncoated glass to
the Girl Scouts Jamboree in the Bay area, and the lady who
was running the" Glass Badge Class", gave them a Photo
Shop for a very reasonable price as a thank you. Now
etched glass has become a part of their line.
 
Then in 2009, they saw a small sign at the Wissmach booth
at Glass Craft Expo. It said, "We can make 90 COE". So, they
had two mixed cases of their wonderful textures made in
thin 90 COE instead of standard thickness, hoping the fusers
in America would love it. They took a big risk, and introduced it in 2010 at
Glass Craft Expo. It was a hit!  Now, Wissmach is part of Sandberg's regular line
of glass.



 
Howard Sandberg showed them some glass tiles they had sand blasted before
they were coated. Most of their designs were large, so they could be used in
kitchens and bathrooms. So, Carol and Monty made it in some with their
smaller etched designs, so they could be used in jewelry.  Voila!  Sandcarved
dichroic was born!  As you can see, new ideas keep coming; and people love
new things.
 
Carol and Monty studied with some of the best teachers, locked themselves in
their rooms for four years, and learned to make something wondrous to see
and exciting to own.  They played with techniques seen in old museums, and
discovered ways to make them with modern equipment. Their bead designs
are heavily influenced by both Italian Botanical Sculptures and by Mother
Nature herself.
 
Their personal relationships also have led them into on-going challenges of

innovation. It is a story of "Craft vs. Creativity", where they
want to invent techniques that no one else has
discovered...and they have succeeded brilliantly in doing
this.
 
Dichroic, Inc. sells materials for fused glass, bead making,
and glass sculptures. Not satisfied with sales of glass
materials, however, Carol and Monty also proffer their
finished pieces of jewelry and art. They have learned over
the years that they had to be innovative in order to survive.

With a ton of glass in inventory, they enjoy letting their imagination go!  While
four out of five attempts may not come out as desired, ahh...that one that
does was well worth it!
 
Monty described the steps to creating Dichroic glass as putting little cups of
various chemicals into a vacuum chamber, zapping it with 50,000 Volts, and
plating 32 layers onto whatever (glass) is hanging at the top between the rising
vapor and the magnets.  WOW!!
 
Monty also told a story about the Hubble mirror:  that the scientists made two
of them, and then sent the wrong one into space. There is Dichroic coating on
the Hubble mirror, which now has a corrective lens.
 
Carol and Monty even look to fashion for ideas. Pantone annually announces
their new colors for the coming year, which are then used world-wide by
manufacturers of home décor, jewelry, yarn, fabrics, cosmetics, and beyond.
Of the colors chosen each year, they pick 80% cool tones and 20% warm tones,
to match the ratio of people's skin tones.  This helps to prevent a lot of the



wrong colors being left over for the following year. They study
fashion magazines, runways, and genders. The glass has die lots,
just like yarn and seed beads, so it is always changing, as well.
 
Now that Monty has retired, they will be changing part of the
business, attending fewer shows, only Tucson True Blue Bead
Show, Glass Craft Expo, and BABE in Oakland. They related that
after 2011, conditions for flying got tougher. For some reason TSA
and the airlines didn't want them to bring their torches on board.
TSA actually pulled Carol to a private booth to explain her
kazoo...you know the little metal gun thing that she and Sharon
Peters play to close the shows by playing "Happy Trails to You" Their eyes got
soft when they heard the song.
 
Another shift will be their teaching some private lessons, with the focus on
helping people who never had an opportunity to play with glass and metal
related art, to be exposed to it, safely. They will be allowing their students
make things they really want to make, so they will be self-motivated and
excited to learn!
 
Glass bead making has started to see a resurgence, as new students learn the
hows and whys that have become ingrained in the day to day life of Carol and
Monty. Sit down with some good music and a torch. If you still can't get
inspired, take a look at the work of Georgia O'Keeffe. The flowers will come!
 
Dichroic Inc has a number of their beads for sale over the end of August. Visit
their website, www.dichroicinc.com to see the special items for sale.
 
by marilyn peters

Monthly BSNC Meeting
 

Come one, come all beaders to our monthly meetings held
on the third Tuesday, except not in August or December.
 These meetings are open to both members and non-
members, all experience and beading talents welcome. Each
meeting focuses on a different topic and will you may be
surprised by the wealth of information.
 
Each meeting includes a 30 minute social time, 7:00-
7:30pm, followed by a speaker, and closing with a
question/answer session.

The
Bead Society of
Northern California
is a non-profit,
independent,
educational
organization for
people interested in
the collection,
history, design,
production, and
exhibition of beads.
The Bead Society is

https://www.dichroicinc.com/


August 6, 2017, 11:30 am - BEad TOGETHER - 40th
Anniversary Lunch Potluck
September 19, 2017, 7:00 pm - September Speaker.
More information coming. Save the date.
October 17, 2017, 7:00 pm - October Speaker: Anja
Schlotman
November 5, 2017, 11:30 am - BEad TOGETHER -
Lunch Potluck

Meetings are held at Courtyard Marriott, 5555 Shellmound,
Emeryville, CA 94605.
 
The Courtyard is further south in the same mall as the Four
Points hotel. The parking lot is a gated surface lot around
the hotel. Bring your parking ticket into the hotel, it will be
validated after the meeting. BSNC will pay the parking fee.
 
If you are interested in speaking or would like to hear a
favorite artist speak, please contact the Program Chair.

Winners of the Bead
Challenge 2017 

Bead Challenge 2017 was one of
color. Winners and their projects can
be viewed at
 BeadSocietyofNorcal.org.   
 

2018 Bead Challenge Kits
2018 Bead Challenge Bead kits are now available.  For more
information: click on go to Bead Challenge at Bead Society of
Northern California.
 

accepting donations
at Membership, Bead
Society of Northern
California.
 
For more information
and to read
additional articles,
go to Bead Society of
Northern California. 

BSNC
Membership

Become a
member of the
Bead Society or if
your membership
expires in soon,
please go
to Membership,
Bead Society of
Northern
California and
learn about the
benefits to BSNC
Members.

 
Join Our Mailing

List!
 

Contact Information
BeadSocietyofNorCal.org

info@BeadSocietyofNorCal.org 

DISCOUNTS FOR BSNC MEMBERS!
The following stores offer discounts - show your current membership card
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http://www.beadsocietyofnorcal.org/WP/category/bsncannualbeadchallenge/
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ALAMEDA
Bead Inspirations  www.BeadInspirations.com
1544 Park Street  Tel: 510-337-1203
10% discount except class fees, books,
consignment jewelry & instructor material
kits.
 
BERKELEY
Baubles & Beads  www.BaublesandBeads.com
Online only.  Tel: 510-644-2323
15% discount except for classes, books & sale
items. If shopping online, use coupon code
NCBS15.
 
BROWNS VALLEY
Wild Things Beads  www.WildThingsBeads.com
PO Box 356  Tel: 530-743-1339
20% discount on Czech pressed beads and fire
polish.
 
CONCORD
Just Bead It!  www.JustBeadItConcord.com
2051 Harrison Street, Suite C  Tel:925-682-
6943
 
DANVILLE
Cottage Jewel  www.CottageJewel.com
100 Prospect Avenue  Tel: 925-837-2664
10-15% off everything not marked net.
 
GARBERVILLE
Garden of Beadin'  www.GardenofBeadin.com
752 Redwood Drive  Tel: 800-232-3588
Fax: 707-923-9160  Email: Beads@asis.com
10% off for all BSNC members, in our store or
at any of our shows. Does not apply to already
discounted merchandise.
 
OAKLAND
Blue Door Beads  www.BlueDoorBeads.com
4167 Piedmont Ave  Tel: 510-652-2583
10% discount on classes. 15% discount on all
full price loose beads & strands. Sign up for
our E-Newsletter to receive exclusive links to
our TrueBlue loyalty program, offering
discounts and coupons.

SAN JOSE
Sew Bedazzled
1068 Lincoln Avenue  Tel: 408-293-2232
10% discount except on classes.
 
SANTA CRUZ
Kiss My Glass
660A 7th Avenue  Tel: 831-462-3077
15% Discount
 
VALLEJO
Beads in Pomegranate Seeds
538 C Florida Street  Tel: 707-557-3337
10% Discount
 
INTERNET STORES
Beadshaper  www. Beadshaper.com
coupon code is: BSNC58713coupon
 10% discount on handcrafted items bought
directly from Beadshaper through the
Beadshaper web site and at the Beadshaper
booth at shows in Northern California. This
does not apply to Beadshaper items sold at art
galleries, boutiques, or through 
another vender. The discount only applies to
items created by the Beadshaper. It does not
apply to Beadshaper classes or items
purchased by the Beadshaper for resale.
It cannot be applied  together with any other
discount.
 
Natural Touch  www.NaturalTouchBeads.com
Tel: 707-781-0808. BSNC members receive 10%
off their Resin Bead Purchases. Put note in
comments section of checkout or call
707.781.0808 Discount does not apply to sale
items or markdowns.
 

Bead Society of Northern California



A nonprofit organization whose purpose is to promote the study of beads and share information about beads.
www.BeadSocietyofNorCal.org

 
 

BOARD OF DIRECTORS
President                     TERI LAWSON           Info@BeadSocietyofNorCal.org
Vice President/             JULIE HANKS            Volunteer@BeadSocietyofNorCal.org
    Volunteer Coordinator   
Secretary/                   MARILYN PETERS       Secretary@BeadSocietyofNorCal.org
    Program Chair
Treasurer                     JUDY SINCLAIR         Treasurery@BeadSocietyofNorCal.org
Assistant Treasurer       LISA CLAXTON          
Newsletter Editor                                         Newsletter@BeadSocietyofNorCal.org
 
Monthly Program Meetings are held on the third Tuesday of each month (except
December).  Meetings are free to members. Guests are welcome for a $5 donation.
 
Annual Membership Dues which include digital mailings and meetings are $25 per year.
 The year begins on the month you join.  Dues are accepted at monthly meetings or can be
paid online using PayPal or a credit card, or with a Membership Application printed from our
website.
 
Newsletter Advertising, Community Bulleton Board items and other Contributions
are welcome and should be sent to the Newsletter Editor,
newsletter@BeadSocietyofNorCal.org.  For more information, refer to Submission
Deadlines & Advertising Rates.
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