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April 2015

How Is It Made? How Is It Used?  
Presented by Dr. Robert Liu, Ph.D. 

 

Tuesday, April 21 at 7:30 p.m.  Social half-hour at 7 pm with coffee/tea 
 
Courtyard Marriott, 5555 Shellmound, Emeryville, 94605.  The parking lot is a gated surface lot around the 
hotel.  Bring your parking ticket into the hotel; get it validated after the meeting and BSNC will pay the 
parking fee.  Members free with membership card, non-members $5     
 

Dr. Liu will show how various ancient, ethnographic 
and contemporary ornaments are made and what 
we know about their use. 
 

He will also be 
bringing copies 
of his new book, 
Photography of 
Personal 
Adornment, a 
fabulous new 
book designed 
to help anyone 
take 
photographs 
with sharp 
detail.  It is also 
a lovely book for 

anyone who enjoys beads/jewelry – see the review 
on page 9.  Dr Liu will be offering it at a special 
reduced price of $25, it’s list price is $38.95 plus 
$5.75 postage.  Plan on bringing some cash or a 
checkbook and get your copy autographed! 

 
Trained as an ethologist/ 
ichthyologist, Robert K. 
Liu received his Ph.D. 
from the University of 
California in Los Angeles, 
where he worked on 
experimental gerontology 
in the Department of 
Pathology, School of 

Medicine. In 1975 he left biomedical research after 
founding The Bead Journal, which changed its title 
in 1978 to Ornament, a journal of personal 
adornment. Self-trained as a jeweler and 
photographer, he is the co-editor of Ornament and 
have written extensively on ancient, ethnographic 
and contemporary jewelry and personal 
adornment. He explored the use of bamboo as a 
sustainable jewelry material, as well as other 
unusual media like high-tech films that are heat-
shrunk. He has lectured on and given workshops on 
jewelry photography, working bamboo and has just 
published The Photography of Personal Adornment, 
preceded by Collectible Beads and over 680 articles 
and publications. He maintains other avid interests, 
including scale model ships of World War II, 
construction equipment and the behavior of 
endangered fishes.
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HOW DOES A TOWN BECOME A BEAD TOWN – Floor Kaspers

On a well received return visit to BSNC, Floor gave a 

history of three bead-related towns in Germany:  Idar-

Oberstein, Neugablonz, and Lauscha.  While walking 

around these towns, she noticed that everything seen is 

related to beads and jewelry.   

The first bead town is Idar-Oberstein – long famous for 

stones:  cutting, faceting, enhancing the colors, and 

carving.  Founded in the 2nd century, it has been 

especially active in the development of agate, jasper, 

and quartz, and came to their greatest importance in 

the 1400s.   

The area around Idar-Oberstein had all the necessities: 

mines for the rocks, water for the power to run the 

machinery, and major roads for travel and trade.  The 

water was most important to run the cutting, grinding, 

and polishing of the stones.  The workers would kneel 

on a bench holding the stones against the grinding 

stone for the faceting and shaping, while water poured 

over the stones to keep them cool.  The holes were 

drilled into the stones in the same manner that 

primitive man made fire - by using a bow spinning a rod. 

This primitive method was employed until 1960. Now, it 

is done using an ultrasonic drill.  

In the 1800s, the agate mines began giving out, 

resulting in only poor quality stones, and eventually ran 

out. The factory started importing the stones from 

Brazil. At the same time, the artisans began enhancing 

the colors by chemical, heat, and permanent dye 

methods that are still top secret.   

By the 1900s, rocks and stones were being imported 

from all over the world. Idar-Oberstein is famous for 

making stone beads and cabochons, and used hundreds 

of smaller companies to do the work.  Over the years, 

the stones and beads were first exported primarily to 

Africa, and then on to the rest of the world. 

India was the first in history to do stone work of the 

type and caliber that Idar-Oberstein then copied and 

became famous for. The Germans made improvements 

to the original techniques; but now, it has come full 

circle with the stones and rocks and beads being 

created in India and China again. 

By the 1980s, the industry slowed down again, as the 

trade in and with the areas of Africa reached saturation.  

The industries in India and China had improved to 

become serious competition; and again, their labor 

costs remained much cheaper. 

Today, Idar-Oberstein has stone cutters and carvers 

primarily for high end gems. However, most of the 

original 100+ shops have closed down, only to sell 

cheap stones, mostly imported, to the tourists.  As Floor 

walked around the town, visited the shops, and talked 

to the local old timers who knew the history (and 

possibly even worked there), few people knew anything 

about the old trade beads. From the museum, she 

found out the beads were referred to locally as  "African 

Money", which she found strange, as the stones created 

in those days were never used as money, but only for 

trade. She also was given a web site where you can 

order beads made to your specifications, which can be 

designed exactly the same as the old stones and made 

in the same manner.  You cannot tell the difference! 

The second bead town, Neugablonz, is located near 

Munich and was built on a ruined ammunition factory 

site, using the experience of Bohemian bead and glass 

workers from Jablonec. They had been making beads 

and glass here for centuries; all came from the Czech 

town of Gablonz (now called Jablonec).  In the 1930s, 

the Nazi Germans occupied Jablonec until 1945. The 

German population of Jablonec,  most of which were 

the bead makers, was forced to leave.  Only given hours 

to leave, they packed what they could carry; and the 

rest was left behind. All of the equipment remains, in 
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the same condition, as if the workers were merely out 

having a lunch break. 

 

The beadmakers who left Jablonec started their 

businesses again, but now in Germany, in a new town 

which they built from scratch. They called it 

Neugablonz, which means New Jablonec. It was the 

start of a new industry there, that thrived from the 

1950s until the 1990s. In one of the many companies, 

she saw some beads and commented that they looked 

"just like Czech beads". Their answer was, "Of course, 

they are Czech beads", as they use the same molds and 

types of glass as they used in Jablonec in the Czech 

Republic. Today, in Neugablonz, the industry is closing 

down. There are still 13,000 people living in the area; 

but not many beads are made there anymore, as 

German wages and conditions cannot compete in the 

modern bead world against China and India.  

The third bead town, Lauscha, is all about glass.  

Lauscha had everything that was needed for 

glassmaking:  water, quartz sand, potash, and timber.  

The quartz sand made especially high quality clear glass.  

Glass making started there in the 6th century, beginning 

with windows and bottles for the rich upper class. 

Marbles, toys, and blown Christmas ornaments were 

created for the general public beginning in 1750.  They 

are still famous for making beautiful marbles for kids 

and adult collectors, as well as intricate hollow glass 

Christmas ornaments.  Lauscha is also known for its 

marble “beads”, which are similar to their collectible 

marbles. 

One strange mystery in the history of the marble beads 

they made is that there is no documentation on them, 

and none are featured in their local museum.  They also 

made hollow beads; however, not too many of these 

remain today, as they are quite fragile. 

As Floor walked around the forested area, she 

discovered marbles, canes, blown glass, and other 

pieces underfoot, as well as in and around the deserted 

factories. She was able to recover glass pieces that were 

used for making the marbles.  There are only 3,500 

people in Lauscha today. It is still visited by tourists, 

who usually go on a tour of a glass factory.  Some of the 

shops that are still open today, have switched to selling 

Chinese Christmas ornaments to tourists, instead of 

their own local goods. It seems that in Lauscha, just like 

the other towns, the industry of glass, beads, and 

stones is declining fast. 

Floor is writing her fourth book on beads from 

Germany. Her previous books are Beads from Briare, 

Beads from Tucson, and Beads from Jablonec.   She 

suggested the following sites if you are interested in the 

further exploration of this subject: 

Wildthingsbeads.com, Picardbeads.com, 

Beadcollector.net, and Beadmuseum.com.  The last is 

the site that features a great deal of Floor's exploration 

of this subject. All the books written by Floor can be 

downloaded there for free as a PDF or eBook and it also 

includes a photos of the extensive range of bead sample 

cards.  

~Marilyn Peters
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HITTING THE BOTTLE: A JOURNEY TO RECYCLED GLASS AND BEYOND - Fleurette Sevin

On February 17, 2015, Fleurette Sevin treated our bead 

society to insights into her non-traditional glass 

workings. 

She comes from a history of glass, both flameworking 

and kilnforming.  Since 2000, she has had a fascination 

with glass blowing, and did extensive investigation on 

the internet for her information.  When these internet 

answers were insufficient for her needs, she took 

glassblowing classes, but found that this could not 

safely be done in her garage.  These classes supplied her 

with the details she sought. 

Fleurette explained that you can start with a small 

equipment investment by purchasing some equipment 

at places like Harbor Freight like tweezers and picks and 

equipment for cold working and metal work, and 

working on a hot head torch but most of her equipment 

has been purchased at specialty shops…then, the more 

you fall in love with the art and gain expertise, you can 

move up into buying better “toys”: a bigger torch, a kiln, 

a stock pile of glass, meters, and other materials.  You 

can research the internet to learn more about the 

types, techniques, hemostats, goggles, tongs, and lots 

of other toys…. Her slides of her desk and tools 

illustrated those she used on a regular basis.  

As she played more with glass, she met glass blowers 

and gained personal experience in adding frit, metallic 

finishes, reduction glass, and how to incorporate scraps 

that you have laying around. The scraps took on a life of 

their own with "Shard Angels" being created out of 

those bits and pieces. Many times she looked at the 

shape the shard was in, and a piece evolved from that 

basic form.  

Her vision of "Remelting Bottles" was frowned upon by 

other glass bead makers she chatted with, and 

especially the "Glass Blowing Rule Book" due to the 

"compatibility" of glass types not working correctly 

together because they melt and/or cool at different 

temperatures.  While the cracking or breaking apart 

which that caused was not the desired result, it forced 

her to invent ways to even use those mistakes.  Rather 

than accept others’ limitations, she insisted on 

questioning, "Why NOT?" So, Fleurette began to 

experiment with whatever types of glass she could 

acquire. This evolved into a giant time of experimental 

discovery for her.   

There are a lot of products on the 

television and on the internet that 

lend themselves to cutting glass 

bottles ~ e.g., the Whammo Bottle 

Cutter ~ nope, don't bother…it is a 

piece of junk! She continued to 

investigate more and more 

products, and located a special 

blade to cut glass.  It was expensive, 

but worth it in the long run. She also 

found a sand blaster to accent the 

smooth parts. She purchased a 

tumbler in which to add sand, 

water, and glass pieces to create the 

matte "ocean glass" so popular 

today.  It was at this stage that she 

started to really amass a large 

collection of all sorts of colored 

glass bottles.  Anyone who finds a 

Johnny Walker Blue bottle, please 

contact her at once!!! Skye Vodka is 

not good as the pretty color is on 

the outside and doesn't last as she 

heats it, but it is a pretty bottle to 

just look at…. 

To add accent to her pieces, she drew on her history of 

metal working, and cut copper tubes which she 

pounded and placed up the center of the glass beads 

using a rawhide hammer to force the other side to turn 

over.   
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Her favorite aspect in using recycled glass is the 

creativity she finds for problem solving, inventing new 

ways of changing the rules, different approaches for 

combining new and old materials, and how to achieve a 

new end product through her creativity and ingenuity. 

However, she had learned that she cannot and will not 

mix recycled glass. 

Sometimes, a commission for a piece becomes difficult 

if someone wants her to create a particular "look" or 

"combination".  She may need to invent a catalyst to 

make it happen. Doodles are often used to stimulate 

her creative juices.  One time, this evolved into the 

formation of the alphabet letters.  Her sketch book is 

filled with ideas and components for use in future 

creations.   

One of her more interesting pieces resulted from a 

contest: "The Art of Patron" which is a wonderful 

tequila. Her submission featured the bluish leaves of 

the agave plant from which tequila comes. Many times, 

contests involve collaboration with other glass artists. 

She had a hard time learning to say no to some ideas, 

but has found there often are ways to turn that “no” 

into a "yes".  Often a customer asks, "Can you make 

this…?"  Fleurette never wants to say no, but the 

principles of chemistry and physics sometimes have to 

bring her back to reality.  That’s when her creative 

juices begin flowing again! 

She continually discovers unusual "toys" to work with 

the melting glass to make something new or different 

happen, like using glass markers (Martha Stewart) 

which color the glass, and then bake into a permanent 

finish.  She has learned about the different effects of 

sandblasting vs. etching, as she does not like using the 

harsh chemicals.  

Urban Ore, located at Hollis and Ashby in Berkeley, is a 

wonderful location to seek out new and unusual items.  

She has discovered multiple ways to crochet and do 

Viking Knit with found telephone wire on which to hang 

her creations, as the softness protects the glass.  Her 

discoveries often evolve into new ways of working with 

her materials.  For example, instead of stripping the 

plastic off, she uses the various colors of the plastic as 

part of the designs themselves.   

Now, she combines Reuse with Recycle.  On a lark, she 

found that the various sizes of bullet casings, work 

perfectly as the center of her glass works.  Again, her 

metal working has come into play. She continues to mix 

metals and other components, pushing her craft into 

Art. She has now started to sew pouches from recycled 

fabrics to give the customers when they purchase her 

pieces.   

So anxious to find small glass 

bottles that she can easily cut 

and form, she now puts a 

"bounty" on little glass (often 

antique) bottles, Avon, for 

example.  If you find them for 

her, she will discount $5 from 

the cost of a piece you purchase.  

She is not above dumpster 

diving (with permission, of 

course) and making good friends 

with bartenders.  Often, if the 

bottle already has a design, it 

may become part of her finished 

design.  

To read more about Fleurette's endeavors, check out:  

www.flower7.com   

~Marilyn Peters

 

http://www.flower7.com/
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BLINDED BY THE LIGHT: OPTICAL PHENOMENA IN GEMSTONES - David V. Horste

I am sure we have all picked up certain raw and finished 

stones, turned them over and around, and watched 

their "inner light" flash. David's scientifically informative 

presentation explained what we see, and why we see it.  

"A phenomenal gem is one that exhibits a special 

optical effect in visible light. About four dozen species 

and varieties are known to exhibit such effects, which 

are usually limited to only a minor proportion of the 

stones of each species" June Culp Zeitner, Gem and 

Lapidary Materials. 

This optical phenomenon results from the interaction of 

light and matter by way of simplistic geometric optics, 

such as a ray of light as it bends through a prism, and or 

by the more comprehensive field of physical optics, like 

the rainbow that appears (diffracts) on a soap bubble. 

When someone cuts stones, they turn it around and 

around to locate the best way to cut for the greatest 

optical effect. This is called Orientation. The areas that 

David covered explained the star stones, color change, 

chatoyancy, shimmer, iridescence, labradorescence, 

schiller, opalescence ~ don't worry, these will all be 

explained. 

Did you know that the iridescence in opals is correctly 

called "play of color" and yet called "fire" in faceted 

stones, but haven't we all used the term incorrectly to 

explain why we are crazy for the "fire" in opals. Opals 

are made up of spheres of silica: light refraction and 

light wave blocking in larger sphres cause the blues and 

smaller silica spheres cause the reds. Actual 

“opalescence” is more a milky hazy effect caused by 

dispersion. 

OK now this probably seems to be confusing at best, so 

hopefully by the end of this article, David will have 

made some of this much clearer ~ he certainly did for 

those who attended that night. These are some of the 

important terms we learned: Some feldspar has a 

pearliness or glow called Adularescence, such as in 

moonstones, where the interstrata causes light to 

refract. Glows of white are most common but also blue, 

orange, peach and grey.  

 Girasol ('turn to the sun' in Spanish) is the 

opalescence found in other stones such as rose 

quartz, agate, and opals. This is a hazy milkiness 

caused by layers and bands of inclusions. 

 Asterism is the starpattern 

reflections found is 

sapphire, ruby, garnets, and 

spinel which is caused 

actually by impurities of 

rutile.  

 Aventurescence / Aventurine is a glitter of small 

included flakes found in goldstone glass (man 

made) and naturally in some quartz and feldspar. 

Goldstone was first created in seventeenthcentury 

in Venice by the Miotti family ~ not by monks. 

 Chatoyancy is the fibrous occlusions (bands or 

stripes that appear when the stone is moved) found 

in cat's eye, tigereye (petrified asbestos), 

chrysophrase, charoite, aquamarine, tourmaline, 

and malachite. 

 Color change is found in alexandrite and tanzanite 

and is displayed dependant upon the type of light. 
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 Labradorescance is the 

presence of microscopically 

thin layers where light 

bounces through and refract 

(optically bent) on 

Labradorite feldspar. The 

flashes are normally in blues 

and golds as most other 

colors in the spectrum get 

blocked. 

 Schiller is from light refraction between layers 

which causes a shimmer found in sunstones. It can 

also be used to describe flashy aventurescence. 

 Opalescnce is light dispersion found in spheres of 

silica or dichrocism of blues and reds. This is also 

found in manmade opalite glass. 

 Iridescence is caused by the diffraction of light 

hitting slits or layers within a stone. This is physical 

optics and found in soap bubbles, feathers, 

butterfly wings, pearls, and sea shells. This is also 

called the "iris effect" from the Greek word for 

Rainbow. It’s what you see in fire agates, and sheen 

obsidians as well. 

Then David went through the various types of optical 

phenomena and showed slides and examples of the 

stones in each category and where they can be found. 

He seriously urged all to be careful of any pictures on 

the internet. We certainly know this to be true of 

buying beads, but it is even more important with 

stones. Most importantly is to be aware of the size of 

the stones being offered as many are very, very tiny in 

real life.  

See what we learn when David does a presentation!! 

Sources: 

Gem and Lapidary Materials by June Culp Zeitner 

Wikipedia 

Geology 115: Optical Phenomena in Gemstones by 

Barbara W. Smigel 

 ~Marilyn Peters

Calendar of Events 

April 18-19, 2015 
Saturday 10am-6pm 
Sunday 10am-5pm 

NC Nagle GemStones & Beads will be exhibiting at the Santa Clara Valley Gem & 
Mineral Society’s 59th Annual Gem Show. More information & a money saving 
coupon: scvgms.org  or ncnaglegemsandbeads.com 

Santa Clara County 
Fairgrounds 
344 Tully Road, San Jose, CA 

April 24, 2015 
Friday 5pm-9pm 

Natural Touch will be one of a select group of vendors at Art-Is-You. This event is open 
to the public, lots of amazing creative folks. eatcakecreate.com/petaluma/ 

Sheraton Hotel, Petaluma 

April 25-26, 2015 
Saturday & Sunday  
10am-5pm 

NC Nagle GemStones & Beads will be exhibiting at the Santa Cruz Gem & Mineral 
Society Annual Gem Show. More information: scmgs.org  or 
ncnaglegemsandbeads.com 

Santa Cruz Civic Auditorium 
Corner of Church and Center 
Santa Cruz, CA 

April 26, 2015 
Sunday 8am-4pm 

Natural Touch will be at the Petaluma Spring Antique Faire. Great outdoor event. 
Check my website for Booth#. petalumadowntown.com/antique-faire-petaluma.html 

Downtown Petaluma 

May 16-17, 2015 
Saturday-Sunday 

Natural Touch will be at the 2nd Annual Valley Ford Wool Festival. Free admission to a 
great event. Sheering, spinning demo's, yarn, wool, buttons, beads, food vendors. 
fibershed.com/wp-content/uploads/2015/02/festflyer15.5.pdf 

Valley Ford Wool Mill  
@ HWY 1 

May 29-31, 2015 
Friday 12pm-6pm 
Saturday 10am-6pm 
Sunday 11am-5pm 

The Garden of Beadin’ will be at the San Mateo Intergem, Gem & Jewelry Show with 
seedbeads, Czech glass, stringing material and beading supplies. BSNC Members get 
10% off with their card. Call 2 weeks ahead of the show with any special orders. 

San Mateo Event Center 
2495 S Delaware St. 
San Mateo, CA 94403 

June 7, 2015 
Sunday, 11am-5pm 
 

Deborah Anderson will be exhibiting at The Annual Naglee Park Open Studios 2015  
Over 30 artists all in the neighborhood, within walking distance from each studio 
displaying and selling their  handcrafted wares of jewelry, beads, mixed media, fine art, 
pottery & more. Complimentary refreshments at each studio, free admission & free 
parking. 

685 Margaret Street 
 San Jose, CA 
408 286-6030  
maraha@aol.com 
nagleepark.org/npos.html   

http://www.scvgms.org/
http://www.ncnaglegemsandbeads.com/
http://www.eatcakecreate.com/petaluma/
http://www.scmgs.org/
http://www.ncnaglegemsandbeads.com/
http://www.fibershed.com/wp-content/uploads/2015/02/festflyer15.5.pdf
mailto:maraha@aol.com
http://www.nagleepark.org/npos.html
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COMMUNITY BOARD 

 
Marilyn Peters and Tanya Collins are teaching classes at Pomegranate Seeds, 538-C Florida St. 
in Vallejo, CA. (1-1/2 blocks west of Sonoma Blvd.) 
Marilyn teaches over 40 seed bead classes as well as pearl knotting and bead crochet. Tonya 
teaches classes in beaded wire crochet, resin, polymer clay, wire wrapping, basic jewelry, and 
kumihimo. Call 707-557-3337 for more information. Support your great local bead store.  
 
 
Fun-loving Ralph and Deborah McCaskey (pictured below), founders of Nightside Studios 
(nightsidestudios.com  and etsy.com/shop/nightsidestudios) will be providing live 
demonstrations of glass beadmaking at this year's Maker Faire, their 9th consecutive 
appearance.   
  
Ralph, Flameworking Department Head at Oakland's The Crucible (www.thecrucible.org) and 
the Richmond Art Center (www.therac.org), is known for his sculptural monster beads as well 
as odd copper-plated items.  
  
Deborah's sculptural horse and goddess beads will also be featured. Their demonstrations are 
a dizzying mixture of art, history, science and a little vaudeville, and are family-friendly. 
Mostly....... 
  
Maker Faire's original San Mateo Event Center location has seen ten years of madcap, eye-
popping interactive displays and presentations, and this year will be no exception! 
  
Details for the May 16 & 17 extravaganza can be found at www.makerfaire.com.  
  
  
  

    
 

 

 

 

 

 
 
 
 

nightsidestudios.com
https://www.etsy.com/shop/nightsidestudios
http://www.thecrucible.org/
http://www.therac.org/
http://www.makerfaire.com/
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BRAGGS & BOUQUETS 
 

Linda Thompson-Mills’ entry to BEAD Magazine, her favorite UK magazine edited by Katie 

Dean, was just  printed in their March Reader's Choice section. It includes front and back 

photographs of Linda’s latest doll creation, Miss Kathy to her delight! This was the third 

time one of her beaded items were printed in BEAD Magazine. Linda was also featured in 

the premier edition of Bead Me digital magazine in their section called, The Bead Room, 

where they highlight the bead studio of one of their readers. She’s been very fortunate! 

 
 

Hello Bead Society of Northern California, 
 
I wanted to say thank you for sending Marilyn Peters to the Pittsburg Library on February 12, 2015 for our beading 
program. It turned out to be a wonderful event for all.  We had 11 attendees and everyone was so excited to make their 
very own Valentine bracelet.  Marilyn was so thoughtful to plan for the attendees to make a lovely bracelet with red 
beads, and all of them enjoyed making bracelets and chatting with one another.  I attached a few pictures from our 
event.   
 
It was a great pleasure to have Marilyn come to the library and we would love to have her back again.  We talked about 
having an Easter and Mother's Day beading program, which would be so much for our library patrons.  I was also 
thinking that I would like Marilyn to come back during the summer during our summer reading program, this year's 
theme is Read to the Rhythm.  I think that other libraries would be very interested in having Marilyn do a program at 
their locations, so I will put the word out about the wonderful program she did here at the Pittsburg Library!  
 
Thank you very much, 
Kimberli Buckley  
 
 
 
Photography of Personal Adornment: Photographic Techniques for Jewelry/Artwear Craftspeople, Researchers, 
Scholars and Museum Gallery Staff.  By Robert K. Liu, PhD, Ornament Magazine, 2014 

 
Robert Liu’s new book will especially appeal to two groups of readers: The first 
group includes craftspersons and photographers -new or advanced- who want to 
make images of beads, jewelry or wearable art.  The second, larger group is 
anyone who enjoys beads and or jewelry or has ever picked up an issue of 
Ornament Magazine, a magazine he originated as The Bead Journal in the 1970's.   
 
For the craftsperson who needs images for online sales, advertisements, 
PowerPoint presentations or juried entries: Dr. Liu offers 40 years of experience.  
He details the cameras, lenses and lighting equipment and advice regarding 
updating equipment - - is it necessary to have the newest gizmo?  He offers 
practical advice, such as the importance of preparation, and knowing your goals in 
order to achieve appropriate presentation.  He goes into detail about technique, 
discusses the importance of point of view and orientation, and how to use 
comparisons to get your message across.  
For the collector, this book offers an insider’s view along with instructive captions. 

Delightfully, it is a beautiful and interesting whirlwind survey of 40 years of Ornament Magazine –with insider comments 
about artists, the models seen over many issues and the lasting appeal of the beads and jewelry items themselves. 
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DISCOUNTS FOR BSNC MEMBERS! 

The following stores offer discounts – show your current membership card 

ALAMEDA 
Bead Inspirations  www.BeadInspirations.com 
1544 Park Street  Tel: 510-337-1203 
10% discount except class fees, books, consignment jewelry & 
instructor material kits. 
 
BENICIA 
Beading Around the Bush 
126 East E Street  Tel: 707-747-9094 
15% discount except for classes, books & sale items. 
 
BERKELEY 
Baubles & Beads  www.BaublesandBeads.com 
1676 Shattuck Avenue  Tel: 510-644-2323 
15% discount except for classes, books & sale items. If 
shopping online, use coupon code NCBS15. 
 
CONCORD 
Just Bead It!  www.JustBeadItConcord.com 
2051 Harrison Street, Suite C  Tel:925-682-6943 
 
DANVILLE 
Cottage Jewel  www.CottageJewel.com 
100 Prospect Avenue  Tel: 925-837-2664 
10-15% off everything not marked net. 
 
FAIRFIELD 
KimberlyKate Beads   
720 Texas Street   Tel: 707-426-2003 
10% discount when you show your membership card.  No 
discount on consignment items. 
 
GARBERVILLE 
Garden of Beadin’  www.GardenofBeadin.com 
752 Redwood Drive  Tel: 800-232-3588 
Fax: 707-923-9160  Email: Beads@asis.com 
10% off for all BSNC members, in our store or at any of our 
shows. Does not apply to already discounted merchandise. 
 
OAKLAND 
Blue Door Beads  www.BlueDoorBeads.com 
4167 Piedmont Ave  Tel: 510-652-2583 
10% discount. 
 
BROWNS VALLEY 
Wild Things Beads  www.WildThingsBeads.com 
PO Box 356  Tel: 530-743-1339 
20% discount on Czech pressed beads and fire polish. 
 

SAN JOSE 
Sew Bedazzled 
1068 Lincoln Avenue  Tel: 408-293-2232 
10% discount except on classes. 
 
SANTA CRUZ 
Kiss My Glass 
660A 7

th
 Avenue  Tel: 831-462-3077 

15% Discount 
 
VACAVILLE 
Beads on Main  www.BeadonMain.com 
313 Main St.   Tel:707-446-1014 
10%  discount at our bead store. Does not apply to finished 
jewelry, magazines/books, class fees, already discounted 
merchandise & Swarovski crystal packs.  or if member is 
eligible for our wholesale customer discount. 
 
VALLEJO 
Beads in Pomegranate Seeds 
538 C Florida Street  Tel: 707-557-3337 
10% Discount 
 
INTERNET STORES 
Beadshaper  www. Beadshaper.com 
coupon code is: BSNC58713coupon 
 10% discount on handcrafted items bought directly from 
Beadshaper through the Beadshaper web site and at the 
Beadshaper booth at shows in Northern California. This does 
not apply to Beadshaper items sold at art galleries, boutiques, 
or through  another vender. The discount only applies to 
items created by the Beadshaper. It does not apply to 
Beadshaper classes or items purchased by the Beadshaper for 
resale. It cannot be applied  together with any other discount. 
 
CBA, Inc.  www.ChinaBizAccess.com 
Tel: 916-873-6230  Fax: 916-983-9128 
15% discount except for on already discounted merchandise. 
Enter member code BSNC in comment area when ordering. 
 
Natural Touch  www.NaturalTouchBeads.com 
Tel: 707.781.0808  
NCBS members receive 10% off their Resin Bead Purchases. 
Put note in comments section of checkout or call 
707.781.0808 Discount does not apply to sale items or 
markdowns. 
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Annual Membership Dues, which include digital mailings and meetings are $20 per year. Memberships with snail mail 
and meetings is $30 per year. The year begins on the month you join. Dues are accepted at monthly meetings or can be 
paid online using PayPal or a credit card, or with a Membership Application printed from our website. 
 


