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January 2016 

Jewelry in Museums of the World – Part 1 
Presented by Dr. Liu 

 
Tuesday, January 19, 2016 at 7:30 pm    

Social half-hour at 7:00 pm with coffee/tea 
 
Courtyard Marriott, 5555 Shellmound, Emeryville, 94605.  The parking lot is a gated surface lot around the 
hotel.  Bring your parking ticket into the hotel; get it validated after the meeting and BSNC will pay the 
parking fee.  Members free with membership card, non-members $5  
 
 

This is a collaboration with Walker Qin, a Chinese bead collector, who 
has traveled to 45 countries and photographed jewelry in 65 museums.  
 
Dr. Liu and Mr. Qin are combining their images and knowledge for this 
initial PowerPoint lecture, which focuses on the Indus Civilization and 
the Zhou Dynasty/Warring States Period.  

Photographs from 17 museums will be included, as well as Dr. Liu’s own 
research drawing from 40 years of the Ornament archives.  Qin's 
images are from French, Chinese and American museums, while Dr. 
Liu’s are from Chinese, European, Canadian and American museums.  

Since he has just concluded extensive research on the Zhou and 
Warring States beads of ancient China, Dr. Liu is also adding new 
information and images from what he has learned on the latest 
research on these beads, which are still the most precise and elaborate 
beads ever made, for only a period of about 300 years.  

Copies of Dr. Liu’s latest book, The Photography of Personal Adornment 
will be offered at a substantial discount to the members attending that 
night. 
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BRAGGING RIGHTS – Virginia Blakelock 
 

With the help and inspiration of her husband, Virginia’s 
beadwork did a marked transition from cat toy to 
wearable art.  Her parents purchased beads and a basic 
bead loom in the late 50’s; but, back then, there were 
no “beading” needles and no “beading” thread. At the 
tender age of 9, she and her best friend created a secret 
bead society ~ and history was written. Her father was 
in the Air Force and had gained an international 
reputation for his work on the automatic control of 
aircraft and missles. So in 1965 when he was asked to 
"volunteer" to set up an aeronautical engineering 
college in what was then West Pakistan, the whole 
family settled in Karachi, Pakistan.  Virginia was 13. The 
locals had the one thing that could – and would – 
change her life:  bead stalls full of BEADS, and examples 
of beadwork and embroidery.  Her mother started a co-
op to help native women make extra money.  Their 
native Islamic art and patterns became her muse for 
over four years and forever changed her aesthetic.   
 
Her parents then brought her back to Ohio…from 
International Schools to a Midwest school, where she 
truly set precedence by wearing beads to school. She 

entered the local college while still in her senior year, 
studying to become a systems analyst, which involved 
classes in calculus and programming. For a break, she 
took a sculpture class that featured real nude models.  
Her efforts were praised by her teacher, and the rest is 
history.  Although she had always loved to draw, paint, 
and work with fabric and beads, she knew that this was 
not a good way to earn a living, hence the Systems 
Analyst pursuit.  But they say, you do not choose art, it 
chooses you, and she was bitten.  She immediately 
changed her major to art, and the next year took 
freshman drawing AND sophomore painting, and spent 
all her spare time exploring oil painting.  Soon she was 
doing huge paintings of hot rods, landscapes, and food, 
in a pop art/super realist style.  Her impetus was to 
make beautiful whatever she saw, no matter how 
mundane.  She entered UC Davis as a graduate student 
and focused on realistic portrayal of landscapes, and 
cats which did not earn her any respect from the 
faculty.  Unable, and unwilling to properly compromise 
her work as she felt it spoke for itself - she left school 
after 1 year and moved to Oregon, settling in 
downtown Portland in 1974.  In 1975 one of her huge 
super-real landscapes was hung in the Portland Art 
Museum as part of the Biennial.  Virginia was working 
as a maid at the Hilton Hotel at the time, and after work 
would walk by the museum to admire her painting, 
hung in a place of honor at the end of a long hall.  But 
though she loved painting, she was losing her drive to 
do the work.  She was ready for a change of medium. 
 
She quickly became involved with the local music and 
alternative theater people.  At a theater rummage sale, 
she invested twelve dollars and bought a huge cache of 
vials full of seed beads, in colors and styles she had 
never even imagined existed.  Her imagination was 
fired, but it took several months before she made a 
primitive loom, graphed a complex geometric design, 
and wove her first truly original piece of beadwork. 
When she showed the result to people, their response 
was always the same: “I've never seen anyone do 
anything like this with beads”.  She made a conscious 
decision: "I'm a good painter, but I'll never be a Jackson 
Pollock or Pablo Picasso.  However, I can do something 
that's never been done, with beads." Her mind was 
made up, and she tackled beading with the same 
determination and dedication that had made her a 
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really good painter. Having only Mary White's 1904 
book on beading techniques, she had to figure 
everything out for herself - like, how do you finish the 
warp threads?  And at that time the only graph paper 
available was in art supply stores, and because the 
graphs were in squares, the resulting loom work always 
look different ~ stretched.  So she learned compensate.  
She got a job with a courier/message service, and found 
excuses to stop at the two local bead stores.  She slowly 
built up a stash of beads, mostly Czech size 12° 3-cuts, 
and if you look at her early pieces, these beads 
dominate. 
 

In May of 1980, when Mount Saint Helens blew up, 
taking it as a sign, she threw herself at the mercy of her 
friend/lover Gary Betts and he let her move into his 
cabin in the woods south of Portland.  There was 
electricity, and hot and cold running water in the 
kitchen, but the shower was outside and the toilet was 
a shovel.  It was here that the her love of nature and 
appreciation of rain really took hold.  As an added 
bonus, Gary’s parents lived close to the Yakima Indian 
reservation, which meant access to a much wider array 

of beads at the different trading posts.  She then began 
encountering beads smaller than a regular size 14°.  She 
had no idea her life was about to change again! 
 
One night in a jam-packed bar they were literally thrust 
up against a man and woman who knew something 
about beads.  The man grabbed at the necklace that 
Gary was wearing, a loomed creation woven with the 
size 12° Czech 3-cuts, and screamed over the crowd 
"She's revolutionized beadwork!".  His partner, Laurie, 
told Virginia about a trading post in Blackfoot, Idaho 
that had the world's biggest stash of beads smaller than 
size 14°. Evidently the owners, Wilma Mangum and her 
husband, had traveled to Europe after WWII and 
tracked down bead factories and warehouses.  The 
story was that they had taken out a loan of $80,000 and 
spent it all, sending containers of tiny seed beads back 
to the US!  So Gary, Virginia and Laurie mounted an 
expedition to Blackfoot.  They were all completely poor, 
and had to take Laurie's car for the 13-hour drive.  But 
Virginia was able to spend $200 on size 16° and 18° 
beads, and the way opened for the next chapter in her 
beadwork.  At last her beadwork could be as detailed 
and beautiful as her paintings had been, albeit on a 
miniature scale by comparison. 
 
Since living in the cabin with Gary, Virginia had worked 
alongside him in his concrete construction business.  
Most of their work were custom additions and art 
projects that normal concrete companies just couldn't 
deal with.  One of these projects led to Virginia's 
commission to create a 48-window stained glass mural - 
she had never worked with stained glass.  Luckily she 
and Gary were on a first-name basis with the owners of 
Bullseye glass, a small glass factory that, like Virginia, 
had re-invented a technology from the past.  They 
rolled special glass for her project and gave her lots of 
advice. 
 
In 1985, Carol Perrenoud came into her life.  There were 
no books on beading, no bead stores, nothing out there 
to expand the love of beading the way we know it now, 
so they piled everything into a 1975 black limousine and 
traveled the countryside teaching. As Carol put it, 
“There weren’t bead stores in those days, so we had to 
bring our bead store with us. Do you have any idea how 
much all those beads weigh? The limo was the only 
comfortable vehicle that was rated for that sort of load. 
Virginia’s husband bought it for a song, and it was of an 
era that Virginia could fix it if we broke down on the 
road.” Her beadwork was first published in Threads 
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magazine in 1988, generating the most reader letters of 
any article in that magazine’s history.  At this same 

time, they started 
putting together her 
book Those Bad, Bad 
Beads which they first 
self-published in 1988.  
By the way, Gary had 
suggested the title, 
having lived with the 
frustration that 
sometimes accompanies 
beadwork which is so 
demanding and at the 
same time, so addictive!  
The book quickly 

became a bible to anyone enamored by seed beads. 
“Primarily a loom weavers book, but Virginia does not 
stop there: netting, peyote, advanced loom work, 
fringe, finishing, embroidery, African weaves (RAW, 
N’debele and Helix) as well as broad collars are all 
covered in a loving, easy-to-read detail not provided by 
many books. This is a “how-to” book, so don't look for 
patterns. Do, however, look for the finest tutorials to be 
found in the basics of loom and many other 
techniques.” No beadwork library is complete without 
it, and it should be considered a first purchase for every 
new beader. Virginia is a superb teacher, and a gifted 
writer. Do not fail to add this one to your collection!  
Virginia and Carol have taught at every Bead & Button 
show since it originated as Embellishments in Texas 
more than 15 years ago, and they were the first to 
teach the Master Class, in 2000. The off-loom 
techniques African helix and N’debele herringbone, 
taken for granted today, were first described in Those 
Bad, Bad Beads. The cover piece “MOTH” married loom 
work and broad collar techniques, something that no 
one had ever done.  Many people claim that the "Moth" 
necklace is what drew them to beadwork. 
 
By 1991, Gary had amassed a huge number of frequent 
flier miles which they traded in for a trip to Europe.  
They went over to Czechoslovakia and discovered 
cottage industry glass bead makers.  Robin Atkins of 
Seattle had turned Carol and Virginia on to pressed 
glass, and Virginia decided to look for pressed glass 
bead makers in Czechoslovakia. They went to Pilsen, 
Prague, and finally Jablonec nad Nisou (literal 
translation: apple town on the Nisou river) and toured 
the big, state-run seed bead factory.  On the way, riding 
the bus from Prague to Jablonec, Virginia spotted 

houses with two chimneys, and glass canes stacked 
outside the doors.  Virginia and Gary convinced their 
friends in Pilsen to retrace the bus route so they could 
go door-to-door to find beadmakers.  Their friends were 
scandalized, but relented, and after a long morning with 
no results, they stopped for a beer.  Virginia thought 
that at one house, the wife was friendly even though 
the husband was reluctant.  Gary suggested they go 
back there, and with Gorbechav's portrait on the wall 
behind them, they made their first contact with their 
future pressed glass bead makers. Turns out this couple 
were notorious Communists, officials in the local party, 
and in those early days when no one had a phone, 
Virginia's and Gary's only method of communication 
with their beadmakers was through the fax machine in 
the Communist party headquarters in Jablonec!  
Because of their contacts, these beadmakers took 
Virginia and Gary everywhere: to the glass factories so 
Virginia could choose her own color dye lots, and to the 
mold makers so she could find old molds.  The pressed 
glass beadmakers said they hadn't made these shapes 
in 100 years!  Virginia and Carol's company Beadcats 
(Gary's idea for a name) was the first to produce the 
tiny 4x6mm "tiny tim" tear drops, daggers, lentils, 
flowers and leaves. Of course we're leaving out the part 
that NONE of these people spoke a lick of English, so 
Virginia and Gary had to learn Czech, one of the most 
difficult languages in the world. 

 
More recently, Gary inherited his grandfather's wheat 
ranch in Eastern Oregon and they moved into the old 
farm house which had been built in 1897, but without a 
proper foundation.  It took 5 years to raise the house, 
excavate under it by hand and pour a real concrete 
footing and foundation under it. The restricted color 
palette and wide open sky seemed to affect Virginia's 
work, and she began constructing smaller pieces, with 
fewer colors, that she could teach.  While in the early 
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days she was only interested 
in teaching techniques - 
Diane Fitzgerald was in one 
of her first classes - she 
finally came around to 
developing projects that 
could be taught as kits.  It 
pleased her to see her 
designs being worn by other 
people.  And it was fun to 
have a project small enough 

that she could experiment with different color ways.  
She also says that writing the detailed directions 
satisfies the other, non-intuitive side of her brain. She 
markets her kits, loose seed beads, pressed glass and 
unique supplies through their company, Beadcats. 

 
BEADCATS - Universal 
Synergetics, Inc., 
Wilsonville, OR  97070 U.S.A   
At their company site: 
Beadcats offers: 
 a) Over 400 colors of seed 
beads, sizes 6° to 24°.   
b) Over 1000 different 
pressed glass beads from 
their own factory.   
c) Over 300 handmade lamp 
work beads from their own 

crafts people.   
d) Triangles, Cubes, Delicas, Charlottes, Bugles, 3-Cuts & 
Hex-cuts.   
e) Books, videos, looms, supplies & latest aids for bead 
workers.   
 
These are quotes from over 51,400 sites on the 
Internet: 
 
“Everywhere we go, even today, she takes her beads. 
She beads in the theater waiting for the movie to start, 
she beads in airplanes, trains and in restaurants. If we 
go to visit someone, she takes her beads. If we rent a 
video, she beads while she watches. She even beads 
while we're driving across the country.” 

 
"Driving up the primitive, gravel driveway - actually no 
more than a track though the blackberry bushes - to 
Virginia Blakelock's home and studio, emphasizes the 
contrasts in this artist's life. Her small cabin south of 
Portland, Oregon is reached by a muddy path through 
the woods. Her home has the luxury of several 
computers, but no indoor plumbing. Here Virginia 
creates beadwork worthy of the most elegant 
surroundings.” 
 
“Virginia's manipulation of color in her beadwork is one 
of the things that make them so exciting. She attributes 
the variety of her color combinations to living in 
Karachi, Pakistan, as a teenager. 'I'm aware of design 
traditions that most Americans don't know anything 
about.” 
 
"Virginia approaches her beadwork from the 
perspective of a painter, calling on her skills in 
rendering and knowledge of color dynamics to create 
visual effects. 'I use individual beads the way Seurat 
used dots of color to create the appearance of subtle 
color changes.” 
 
“When it comes to name-dropping in beadweaving, few 
if any names carry more weight in this country than 
those of Virginia Blakelock and Carol Perrenoud. In fact, 
many of today's top bead-weavers were present at 
Virginia's very first loom beading class, given in 1986 at 
the Oregon School of Arts and Crafts.” 
 
"But, what drives the two artists first and foremost is 
their beadwork. Virginia and Carol started out designing 
and making one-of-a-kind wearable and decorative 
items with seed beads and thread. In fact, it can be said 
- and has been many times since the mid-1970s – that 
Virginia single-handedly revolutionized the ages-old 
medium." 
 

~Marilyn Peters 
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SILVERA JEWLERY SCHOOL – Joe and Anat Silvera 
 

Silvera Jewelry School offers 1, 2 and 3-day jewelry 
workshops in Berkeley, CA. On October 20, 2015 Joe 
and Anat Silvera gave a virtual tour of their school. 
Classes include the basics of jewelry fabrication, stone 
setting, lost wax casting, enameling, even how to 
modify a hammer, and more. How much fun to take one 
of these classes and walk out with a professional-
looking pendant.  They also bring in guest instructors to 
further broaden the available teachings.  
 
All classes are grounded in traditional techniques. Their 
intensive workshops are offered year round and packed 
with techniques, tips and finished projects. Classes 
include all of your materials and use of tools, so nothing 
extra to buy. All student benches are fully equipped 
with tools and set ups, etc.  Their classes use home-
friendly tools and chemicals so that you can continue 
practicing in your home studio or even at your kitchen 
table.  There are also free videos and a blog for further 
information on each subject.   
 
The school was founded in the Calif. Wine country in 
2005 in a 400 sq. ft. studio, but the logistics of people 
getting to the area were difficult.  By 2010, the school 
had moved to Berkeley, Calif. and now in over 1,000 sq. 
ft.  Right off San Pablo Avenue, it is close to the 
freeway, BART and on a number of city bus lines with 
loads of parking.  Throughout the years, they have 
taught at Baubles & Beads and were one of the first 
teachers the store had.  They have also been featured 
on pbs t.v. on Beads, Baubles and Jewels and Jewel 
School. 
 
Most of the work involves the basic butane torch, that is 
commonly used in the home kitchen in making crème 
brulee, which heats at 2700°, the chemicals are safe and 

often biodegradable, from a safer flux to dust free 
polishing abrasives. 
 
OUR MISSION: GREAT CLASSES FOR EVERYONE 
The mission of SJS is simple: to teach professional 
jewelry skills using home studio friendly tools. Whether 
students are raw beginners or intermediate, teens or 
adults, our teaching style emphasizes a clear 
understanding of technique and good craftsmanship. 
Most classes are structured around sample projects that 
clearly demonstrate the technique. As students make 
their own variations, teachers offer hands on help and 
critique. Workshops are organized to allow enough time 
to complete projects, including polishing, and students 
are given color handouts with step-by-step instructions 
and photos so that they can continue to practice at 
home. 

 
Class sizes are small with a maximum of 9 students. We 
have a jewelry bench for every student, complete with 
all of the tools necessary to make jewelry. Materials are 
included in the class fees, so students can walk in and 
take classes without any extra cost. This is especially 
great for students coming from other states or even 
other countries - they can fly in and take a class without 
having to transport any tools! And we offer our 
students discounts on quality jewelry tools to help them 
set up their own studios. 
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All demonstrations are magnified on a flat screen 
television with close-ups, which dramatically increases 
understanding and success rates for students since 
everyone can see every detail of each technique - from 
how prongs and bezels are set around the stones, to the 
exact moment when the solder flows into a join. 

 
Joe Silvera is the author of Soldering Made Simple: Easy 
Techniques for Kitchen Table Jewelers, in its 5th edition 
since publication in 2010. His second book is Soldering 
Beyond the Basics, published in 2014 and he is a 
contributor to Art Jewelry Magazine. He has over 25 
years of jewelry and teaching experience, from his BFA 
with honors in jewelry, to working as a goldsmith, 
model maker in the casting industry, and selling his own 
jewelry at shows and galleries. Anat also has over 25 
years of jewelry experience as a artisan and teacher, 
and her artistry has also been featured at the Oakland 
Museum. She is the author of Enameling Made Easy, 
published in 2014 by Kalmbach.  
 
Silvera Jewelry School has a class schedule full of 
interesting classes.  Private lessons are also available. 
 

~Marilyn Peters 

 
 
  

    

 
BRAGGS & BOUQUETS 

 
Janice Peacock—a local author, glass bead maker, and BSNC member—has released A Bead 

in the Hand, Book Two in the Glass Bead Mystery Series. It’s available on Amazon, Barnes and 
Noble, and iTunes.  For more information, visit www.janicepeacock.com. 

 
“A bead bazaar turns bizarre when jewelry designer and glass beadmaker Jax O’Connell 

discovers a dead body beneath her sales table. Suspected of murder, Jax and her friend Tessa 
scramble to find the killer among the fanatic shoppers and eccentric vendors. They have their 
hands full dealing with a scumbag show promoter, hipsters in love, and a security guard who 
wants to do more than protect Jax from harm. Adding to the chaos, Jax’s quirky neighbor Val 
arrives unexpectedly with trouble in tow. Can Jax untangle the clues before she’s arrested for 

murder?” 

SAVE THIS DATE  April 16-17, 2016 
for the next  BSNC Bead Bazaar ! 
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February 13th & 14th, world famous dimensional seed bead teacher, Teresa Sullivan, will be 
teaching two full-day classes at a special BSNC seminar. 

 
Teresa Sullivan is also our monthly speaker for February 16th. 

 
Classes will be held in the same location as the monthly BSNC meetings - 

The Alameda room at The Courtyard by Marriott 
5555 Shellmound in Emeryville. 

Parking is not included - the hotel charges $9/day. There is also parking at the nearby shopping centers (to avoid being 
towed read all parking signs carefully). . 

 
You can register online at BeadSocietyofNorCal.org.. FIRST COME FIRST SERVED…Seating is limited, so please respond 
quickly. 
 
NOTE: These classes are for Intermediate level (not for beginners) and a working beady knowledge of working in 
PEYOTE and HERRINGBONE is mandatory.  
 

Byzantium Bauble 
Location & Time: Saturday, February 13th, 10am-6pm 
 
$70.00       
 
Byzantium Pendant: This is a hollow form sculptural piece that uses two types of 
increasing and decreasing and allows for variations for those who like to experiment. 
 
Level: Intermediate (not for beginners) 
Prerequisite: Working bead knowledge in PEYOTE and HERRINGBONE is mandatory. 
 
 
 

ZigZag Interlocking Beads 
Location & Time: Sunday, February 14th, 10am-6pm 
 
$70.00       
 
“ZigZag Bangle/Pendant/Beads is another hollowform piece that uses two different 
types of increasing and decreasing, distinct from the Byzantium Pendant. There are 
two pictures, and there are even more ways to use it, depending on how far off the 
deep end you like to go. 
 
Level: Intermediate (not for beginners) 
Prerequisite: Working bead knowledge in PEYOTE and HERRINGBONE is mandatory 
 
For complete information and to register visit: BeadSocietyofNorCal.org 
 
 

 
About Teresa Sullivan 
Teresa Sullivan creates intricate sculpture and jewelry using the ancient techniques of bead weaving. In Sullivan’s hands, 
tiny, delicate seed beads are transformed into bold, dense, self-supporting works of art. She has studied, exhibited, and 
taught worldwide. 
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Calendar of Events 
January 19, 2016 
Tuesday  7pm 

January Speaker: Doctor Robert Liu Courtyard Marriott 
 5555 Shellmound 
 Emeryville, CA 94605 

February 16, 2016 
Tuesday, 7pm 

February Speaker: Teresa Sullivan Courtyard Marriott 
 Emeryville, CA 94605 

February 13-14, 2016 
 

Teresa Sullivan, will be teaching two full-day classes at a special BSNC seminar. For 
more information and to register for classes visit BeadSocietyofNorCal.org 

Courtyard Marriott 
 Emeryville, CA 94605 

February 18-21, 2016 
Friday  & Saturday 
10am-6pm 
 Sunday 10am-4pm 

The Garden of Beadin’ will be at Stitches West with large seedbeads, Czech glass, 
stringing material and beading supplies. BSNC Members get 10% off with their card. Call 
2 weeks ahead of the show with any special orders. Visit GardenofBeadin.com  for more 
info. 

Santa Clara Convention 
Center 
5101 Great American Parkway
Santa Clara, CA 95054 

February 20-21, 2016 
Saturday & Sunday  
10am-5pm 

NC Nagle GemStones & Beads will be exhibiting at the 56th Annual "Treasures of the 
Earth" Gem Show. Sponsered by the Antioch Lapidary Club. For more info: 
 http://www.ncnaglegemsandbeads.com 

Contra Costa County 
Fairgrounds 
Antioch, CA 

February 26-28, 2016 
Friday-Sunday 
10am-6pm 

The Garden of Beadin’ will be at the Concord Bead and Boutique Art Show with 
seedbeads, Czech glass, stringing material and beading supplies. BSNC Members get 
10% off with their card. Call 2 weeks ahead of the show with any special orders. Visit 
GardenofBeadin.com  for more info. 

Hilton Concord 
1970 Diamond Blvd. 
Concord, CA 

February 27-28, 2016 
Saturday & Sunday  
10am-5pm 

NC Nagle GemStones & Beads will be exhibiting at the 57th Annual "Spring Bling" Gem, 
Mineral & Jewelry Show. Sponsored by the Vallejo Gem & Mineral Society. For more 
info: http://www.vjgems.org or http://www.ncnaglegemsandbeads.com 

McCormack Hall 
Solano County Fairgrounds 
900 Fairgrounds Drive 
Vallejo, CA 94589 

March 4-6, 2016 
Friday & Saturday  
10am-6pm 
Sunday 10am-5pm 

NC Nagle GemStones & Beads will be exhibiting at the 67th Annual Jewelry, Gem and 
Mineral Show & Sale. Sponsored by the Mineral & Gem Society of Castro Valley. For 
more information and money saving coupon: http://www.mgscv.org or 
http://www.ncnaglegemsandbeads.com 

Newark Pavilion 
 6430 Thornton Avenue 
Newark, CA 94560 

March 15, 2016 
Tuesday, 7pm 

March Speaker: Christi Friesen Courtyard Marriott 
 5555 Shellmound 
 Emeryville, CA 94605 

April 19, 2016 
Tuesday, 7pm 

April Speaker: David V. Horste Courtyard Marriott 
 Emeryville, CA 94605 

May 17, 2016 
Tuesday, 7pm 

April Speaker: Ralph McCaskey Courtyard Marriott 
 Emeryville, CA 94605 

June 21, 2016 
Tuesday, 7pm 

June Speaker: Tom Boylan Courtyard Marriott 
 Emeryville, CA 94605 

July 19, 2016 
Tuesday, 7pm 

July Speaker: Gwen Fisher Courtyard Marriott 
 Emeryville, CA 94605 

September 20, 2016 
Tuesday, 7pm 

September Speaker: Rosanna Falabella Courtyard Marriott 
 Emeryville, CA 94605 

 
 

COMMUNITY BOARD 
  The Bead & Boutique Arts Show specializes in one-of-a-kind works of art, beads, jewelry 

supplies, & vintage items. 200 artisan boutiques, galleries and merchant displays showcasing 
original artistic beads, handsewn clothing, gemstones, jewelry designs, ethnographic art, 

handwoven textiles, embellishments, antiquities and collectibles and over 50 workshops taught 
by award winning teachers in such techniques as jewelry design, metal and wire work, 

enameling, bead making, beadwork, soldering, mixed media, and more. 
Hilton Concord, 1970 Diamond Blvd, Concord, CA 

from Friday to Sunday, February 26 – 28, 10am-6pm. Complimentary parking. For exhibitor and 
workshop lists, and registration, go to www.beadandboutique.com. Northern California Bead 

Society Members receive free admission to the show! 
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DISCOUNTS FOR BSNC MEMBERS! 

The following stores offer discounts – show your current membership card 

ALAMEDA 
Bead Inspirations  www.BeadInspirations.com 
1544 Park Street  Tel: 510-337-1203 
10% discount except class fees, books, consignment jewelry & 
instructor material kits. 
 
BENICIA 
Beading Around the Bush 
126 East E Street  Tel: 707-747-9094 
15% discount except for classes, books & sale items. 
 
BERKELEY 
Baubles & Beads  www.BaublesandBeads.com 
1676 Shattuck Avenue  Tel: 510-644-2323 
15% discount except for classes, books & sale items. If 
shopping online, use coupon code NCBS15. 
 
CONCORD 
Just Bead It!  www.JustBeadItConcord.com 
2051 Harrison Street, Suite C  Tel:925-682-6943 
 
DANVILLE 
Cottage Jewel  www.CottageJewel.com 
100 Prospect Avenue  Tel: 925-837-2664 
10-15% off everything not marked net. 
 
GARBERVILLE 
Garden of Beadin’  www.GardenofBeadin.com 
752 Redwood Drive  Tel: 800-232-3588 
Fax: 707-923-9160  Email: Beads@asis.com 
10% off for all BSNC members, in our store or at any of our 
shows. Does not apply to already discounted merchandise. 
 
OAKLAND 
Blue Door Beads  www.BlueDoorBeads.com 
4167 Piedmont Ave  Tel: 510-652-2583 
10% discount. 
 
BROWNS VALLEY 
Wild Things Beads  www.WildThingsBeads.com 
PO Box 356  Tel: 530-743-1339 
20% discount on Czech pressed beads and fire polish. 
 
SAN JOSE 
Sew Bedazzled 
1068 Lincoln Avenue  Tel: 408-293-2232 
10% discount except on classes. 

 
SANTA CRUZ 
Kiss My Glass 
660A 7th Avenue  Tel: 831-462-3077 
15% Discount 
 
VACAVILLE 
Beads on Main  www.BeadonMain.com 
313 Main St.   Tel:707-446-1014 
10%  discount at our bead store. Does not apply to finished 
jewelry, magazines/books, class fees, already discounted 
merchandise & Swarovski crystal packs.  or if member is 
eligible for our wholesale customer discount. 
 
VALLEJO 
Beads in Pomegranate Seeds 
538 C Florida Street  Tel: 707-557-3337 
10% Discount 
 
INTERNET STORES 
Beadshaper  www. Beadshaper.com 
coupon code is: BSNC58713coupon 
 10% discount on handcrafted items bought directly from 
Beadshaper through the Beadshaper web site and at the 
Beadshaper booth at shows in Northern California. This does 
not apply to Beadshaper items sold at art galleries, boutiques, 
or through  another vender. The discount only applies to 
items created by the Beadshaper. It does not apply to 
Beadshaper classes or items purchased by the Beadshaper for 
resale. It cannot be applied  together with any other discount. 
 
CBA, Inc.  www.ChinaBizAccess.com 
Tel: 916-873-6230  Fax: 916-983-9128 
15% discount except for on already discounted merchandise. 
Enter member code BSNC in comment area when ordering. 
 
Natural Touch  www.NaturalTouchBeads.com 
Tel: 707.781.0808  
NCBS members receive 10% off their Resin Bead Purchases. 
Put note in comments section of checkout or call 
707.781.0808 Discount does not apply to sale items or 
markdowns. 
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Annual Membership Dues, which include digital mailings and meetings are $20 per year. Memberships with snail mail 
and meetings is $30 per year. The year begins on the month you join. Dues are accepted at monthly meetings or can be 
paid online using PayPal or a credit card, or with a Membership Application printed from our website. 
 
 

President   VACANT 
Vice President   TERI LAWSON   Info@BeadSocietyofNorCal.org 
Secretary   MARILYN PETERS  Secretary@BeadSocietyofNorCal.org 
Treasurer   LISA CLAXTON   Treasurer@BeadSocietyofNorCal.org 
Program Chair   MARILYN PETERS  Secretary@BeadSocietyofNorCal.org 
Volunteer Coordinator  JULIE HANKS   Volunteer@BeadSocietyofNorCal.org 
Newsletter Editor    Newsletter@BeadSocietyofNorCal.org


