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PAIN-FREE CRAFTING –  Laurie Leiber

How many times do you get totally involved in your 

beading, or quilting, or other activity where your body is 

focused on one small area, only to realize after an hour 

or so that your neck, shoulders, and back are cramped 

up?  On June 17, we were treated to a different 

presentation format, done in the round with a lot of 

movement ~ all beneficial.  

 

The essence of her presentation was:  if something 

hurts…STOP!  Don’t self-medicate or ignore those pain 

signals, because that’s your body telling you something 

important.  If you do NOT pay attention to these jabs of 

pain, it could soon become chronic or permanent. But, 

hey, don’t give up doing what you love to do either!   

 

Laurie’s important points were:  1) Pay attention to your 

body.  If you are doing something that hurts, modify 

what you are doing, or, perhaps how you are doing it.  

2)  If an activity hurts ~ STOP!  Don’t just take a couple 

of aspirin or put on a rub and think it will go away, 

because it won’t.  3) If what you are doing brings 

frequent pain, be careful and pay attention.  If there is 

only an occasional twinge, it may be OK, but still stop!  

Look at how you are sitting, or standing, or moving; and 

try to modify your position, stance, or maybe change 

chairs; so that it doesn’t hurt any more.  

 

Take breaks!  I know it is hard to stop once you get into 

that "zone", but this is a necessity over the long haul.  

Stop, wiggle the fingers, get up and walk around, move 

your shoulders, and do eye exercises to get everything 

back where it belongs.  If your work calls for long 

periods in a confined position, make sure you are taking 

at least 5 1-minute breaks every day. As we get older, 

working on our balance is important, as it will help us 

avoid falling down. We all need to work on our "core" 

abdominal muscles and re-learn how to breathe 

correctly.  

 

Laurie gave us a copy of her recommendations, which 

we immediately put to use.  I’ll do my best to describe 

what we did. 

 

Instead of the normal rows of chairs, they had been 

placed in a circle.  Laurie had us out of our chairs to 

physically do these exercises.  (NOTE:  if you have 

balance or body issues, you should support yourself on 

a door jamb or chair, or even do these while sitting.  

The important point is to m-o-v-e your body.) 

1) ALIGN:  Your posture and body alignment are 

extremely important.  If your body’s bones and muscles 

are in alignment, all your parts will work better 

together. Sit on the edge of the chair with your feet flat 

and parallel.  On the bottom of your pelvis are two “sit 

bones” which you can actually feel if you sit on the front 

of the chair.  The difference was amazing when we all 

moved to this position!  We automatically felt our 

spines align, our chin tucked, our head back, sternum 

up and out, and shoulders back.  “Yes, mother.”  We all 

remembered those admonitions as we were growing 

up.  This is called the “neutral” position.  She showed us 

how to hold our hands in a diamond over our pelvis, 

with the tips of our thumbs touching at the top and 

fingers pointed down toward the chairs.  Align your 

head over the spine. Our head is 1/7th of our total 

weight.  If it is hanging forward while we concentrate on 

our beading or hand-work in general, this throws all 

those neck and back muscles and tendons out of 

alignment.  

 

2)  MOBILIZE:  Move your spine around as much as you 

can.  Bend forward, from side to side, and back. Then 



 
 

2 

rotate, twisting the bones and muscles.  You’ll probably 

notice that a big improvement in how they feel.  

 

3)  BALANCE:  Stand on one foot for one minute, hold 

the other foot up in the air, then repeat on the other 

foot.  

 

4)  ENGAGE:  Step out with the right foot, bend the right 

knee, and reach your arms up on the diagonal. Do this 

with the left foot.  Then repeat, rotate your body 

towards the other leg and bring your arms up as if 

"hugging a tree". Repeat with the other side.  As you 

stretch out, slowly lower your heel back down 

stretching out the entire body alignment.   

 

* Laurie then explained Shoulder Mobilization for Pain-

free Beading…just what we all need to know!  

 

1)  SHOULDER SQUEEZES:  Squeeze your shoulder 

blades together and then release.  Pretend you are a 

bird, bringing your wings together over your back. Work 

up to doing this movement 8-12 times a "set".  It is 

important to NOT do this exercise too tightly at first, as 

your muscles will really let you know the next day.   

 

2) PINWHEEL:  Remember doing this as a kid ~ bring 

your hands together in front, palms together.  Bring 

your right arm up, then swing overhand behind you 

allowing your ribcage to rotate while keeping your hips 

pointing to the front.  Repeat with the other hand. Try 

for 3 pinwheels on each side. 

 

3)  PALM READING:  Bring your hands in front of your 

face, with fingers and forearms pressed together.  Open 

your arms up as you move your arms in an arc and then 

back to the front together.  This is like doing the breast 

stroke when swimming.  Again, try for 3 sets.   

 

4) TELESCOPE:  Put both hands in front of you with 

palms together.  With your hips staying to the front, 

slide the right hand up the left arm, across the 

collarbone, and out the other side as if you were 

drawing a bow in archery.  Alternate with the other 

hand-arm-body. As you do this movement, turn the 

head to look at your arm extension.  You can feel this 

stretch your entire upper body and down through the 

core.   

 

Many of us used the doorway, wall or chair to stabilize 

our bodies while we did these exercises.  A few of us 

remained seated while doing the upper body 

movements.  They still worked!  No excuses!!! 

 

Laurie has been a Pilates instructor for the past eight 

years, following a career as a public health advocate.  

She can be contacted at: 510-435-3995 or at 

LaurieLeiber@hotmail.com for more personalized 

exercises.    

 

~Marilyn Peters

 

A GLASS BEAD MAKER’S ADVENTURES IN HOT GLASS CASTING - Janice Peacock

On May 20, 2014, Janice Peacock took us with her down 

another path on her glass working journey.  Known as a 

glass bead maker using flameworking techniques, she 

has discovered “glass sand casting.” 

On her trip up to the Museum of Glass in Tacoma WA, 

she was involved in transforming her normal sized 2 to 

2-1/2 INCH beads into large sculptures that ranged 2 to 

2-1/2 FEET!  She discovered that she could create a 

similar size glass sculpture by using a technique called 

“Sand Casting”.  We remember as small kids, playing on 

the beach and pressing our hands into wet 

sand….well….it is sorta along that line.  You start with a 

large box holding very fine slightly wet sand.  You make 

a template, such as a clay sculpture or carving, and push 

it into the sand. When you pull the object out of sand, 

what remains is a hole that looks like your template. 

This hole is the mold for your glass.  Then, you heat 
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some glass REALLY hot so that it turns molten, pour it 

into your mold, let it cool, and voila~ a glass sculpture!  

One thing that is confusing when people talk about 

“casting” is that casting can mean different things.  

There are two basic types of casting – one casting 

process takes place in a kiln by placing crushed glass in a 

mold and heating (kiln casting), and one takes place by 

making a sand mold and pouring molten glass into it 

(sand casting).  

Here are the main differences between Kiln Casting and 

Sand Casting: 

  

 Kiln Casting: Sand Casting: 

 Temp: Fusing temps of 900-1400° ................................................... Temp: molten liquid at 2,300° 

 Cold glass is put into a mold................................................... Liquid glass is poured into the mold 

 Heated up and cooled down in a kiln ....................................................... Cooled down in a kiln 

 Mold is made of plaster, usually ........................................... Mold is combination of sand/water/clay 

 Lost wax method ................................................... Templates pressed into sand create the form 

 2 sided mold = detail on both sides ............................................................. Flat on one side

 

 

Janice attended the Pilchuck Glass School, located north 

of Seattle in 2012.  This is out in the woods, with 

pristine woodland conditions and cabins. If we didn’t 

want to do this before, after watching Janice’s 

presentation, we all want to do it now. 

Janice took us through the steps for Sand Casting: 

 

 

 

- You have a box filled with 120-180 grit Olivine sand 

that has a high melting point, so that it doesn’t melt 

when you pour in the molten glass. 

- You fluff the sand over and over with a screen, so that 

it is even and soft.  

- Press your mold/template into the sand.  

- Push in details like eyes, lips, eyebrows, horns, etc. 

(made from Apoxie Sculpt)   

- Push in novelty pieces, like glass doorknobs, to make 

special designs. 

- Fire the sand with an acetylene torch to create a 

carbon barrier ( this acts like a bead release), between 

the glass and the sand. You use straight, full flame 

without any oxygen, which leaves a sooty residue.  

- Put on a really long thick heat-resistant glove. 

- Have someone open the door to the furnace where 

the liquid glass is kept (never allowed to cool). 

- Grab a giant ladle and scoop out the glass (clear, but 

you can add coloration afterwards). 
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- Walk quickly over to the form, and pour it carefully 

into your mold. 

- Have your partner clip off any dribbles or strings of 

glass, to recycle after they cool down. 

This is a ONE-SHOT deal ~ if you mess it up, you have to 

start all over from the beginning!! 

NOTE: Janice uses the small ladle which is about 5” 

across and yet weighs about 20 lbs. empty! There is a 

large ladle that is 8” across that is about 30 pounds. 

The special glass is different than she uses for making 

beads. It is kept at a molten stage, and new glass is 

added as glass is removed.  It is purchased in a 

neutral/clear color at “gravel” size and maintained by 

the studio owner.  The furnace is on 24/7, and 

everything would have to start from scratch if the 

power ever went off.   

With glass casting, the colors are in powder-form and 

are added via a shaker (in the same way as Martha 

Stewart puts powdered sugar on a cake) to the back and 

create an inner “glow” when viewed from the front of 

the piece.  Janice has been experimenting with the 

same powders she used on her beads by sifting the 

colors over the glass before being put in the kiln to cool.  

 One of the bead society members, who apparently also 

works with glass, asked about bubbles that might 

appear in the glass.  Janice explained that they can 

sometimes be removed by heating that area with a 

torch, or….you just live with them as a part of the 

design.  The torch is also used to heat the edges from 

cooling down too quickly while the body of the piece is 

cooling down, to eliminate any breakage. 

After the piece has been formed, it is moved into a kiln 

where it cools down over several days.  You have no 

idea if your piece is a success until after all this 

time…which can be disheartening at best if something 

has gone wrong during the process.  At this stage, you 

take your creation out and start the task of removing 

what sand has adhered to the glass. The sand leaves a 

dimpled texture that gives the piece a very ancient look.  

She uses a wire brush, or does a power wash to remove 

the sand.  

Janice has not limited herself to sculptures but is also 

creating 3-dimensional tiles, plates, and placards.  Then 

she showed more slides which took us through her new 

design phase.  Playful drawings, similar to what a small 

child would create, become wondrous glass tiles.  She 

makes containers of little “buttons” of glass that are 

purposely melted into the dots and used to create 

mosaics that are imbedded into the cast glass. Janice 

makes her designs using a very fine tissue paper, lays 

the glass pieces onto the pattern design, glues them 

into place, and lays this, paper side up, onto the sand.  

The paper burns away when the molten glass is added 

and usually the small glass pieces stay in place, creating 

an intricate design…but occasionally they do move 

around, thus creating a new design on their own. 

There are a number of classes in glass making around 

the bay area! Glass Hand Studio in Alameda was 

recommended highly.  Janice teaches sand casting 

classes there, and the owner, Prax Gore, also teaches 

private glass blowing classes. 

www.glasshandstudio.com. 

Janice’s work can be seen at www.janicepeacock.com. 

~Marilyn Peters

http://www.janicepeacock.com/
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THE STONES CRY OUT –  David V. Horste

The rest of the title is:  The Art of Gemstone 

Nomenclature and Identification….kinda dry sounding?  

Nothing is farther from reality of David’s presentation!  

He is the first to admit that he is NOT a geologist but 

has learned what he knows and speaks about from a lot 

of time and effort involved in finding out all about rocks 

and stones. April 15, 2014 hosted David V. Horste as our 

guest speaker.     

At the tender age of 8, David found that he hated scouts 

and actually preferred the company of  “senior citizens” 

who were members of the local Gem Society.  His 

parents were members, and he fell in love with rocks 

and learning all about their names, what they were, and 

where they originated. Two months after his college 

graduation, he realized that most of the information he 

needed was what he learned more than a decade 

before. 

One of the skills that fascinated David is faceting.  

However, he discovered that people who do faceting 

are generally “not a friendly lot”, as their minds reside 

in the sterile world of geometry, a science used in the 

study of all those facet-angles. He just LOVES to cut 

stones and rocks, and continues to frequent rock club 

shows asking many questions.  

Now, for the official part of his presentation; first, so 

everyone understands the terms we’re using: 

● Nomenclature is a system of names or terms (or the 
rules for forming these terms) in a particular field of arts 
or sciences. 

● Taxonomy is the practice and science of 
classification. 

● Scientific taxonomy of minerals and rocks comes 
from the science of Geology, which is the study of solid 
Earth, its rocks, and how they form and change.  

● Gemology is the science dealing with natural and 
artificial gems and gemstones for jewelry, and is based 
on their structure, gravity, refractive index, hardness, 
etc.  There is no universally accepted grading system for 
gemstones. 

● Folk taxonomy is the vernacular naming system, 
which is the way people traditionally describe and 
organize their natural surroundings and the world 
around them. For example, Astrology is folk, Astronomy 
is scientific.   

Then David got folksy!! 

David stresses that he is neither a geologist nor a 

gemologist, but a LAPIDARY:  an artist who transforms 

stones, minerals, and gemstones into decorative items, 

such as cabochons, beads, cameos, and faceted pieces. 

All of David’s knowledge comes from his lifetime of 

lapidary practice, and not professional academic study.  

His knowledge was acquired by listening, research, 

reading, and asking many, many questions.  

In order to fully appreciate David’s presentation, here 

are a few more things you should understand: 

● Mineral: An inorganic substance, natural, stable at 
room temperature, has a chemical formula and an 
atomic structure.  There are over 4,900 minerals. 

● Rock: A natural, solid aggregate of minerals, but 
does not have a specific chemical composition. 

● Stone:  Hey!  It’s just another word for rock! 

● Gemstone:  Simply a pretty mineral or rock (does 
this surprise you a little?). 

● Precious Stone or Fine Gem: There are only four:  
diamond, ruby, sapphire, and emerald….these are 
yummy little things! 

● Semi-precious:  Is EVERYTHING ELSE!! 

In the naming of stones, the “-ite” suffix is derived from 

the Greek word “lithos”, meaning rock or stone (“-ites” 

is the adjectival form of lithos).  The current convention 

in the mineral world gives new minerals names ending 

in “ite”.  There are published guidelines for naming 

renaming old minerals or naming new ones, by the 

Commission on New Minerals, Nomenclature and 

Classification of the International Mineralogical 

Association. 
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Names can reference various aspects of a stone.  For 

example, Morganite was actually named for J.P. Morgan 

– the financier and gem collector.  It can be named for a 

location, as Petoskey stone is from Michigan, or Ocean 

Jasper from off Madagascar).  Even the color helps with 

the naming, e.g., Leopard jasper and Dalmatian Stone, 

for the spots; as well as Ruby, Hematite (which turns 

blood red when crushed – ergo the reference to blood), 

Lapis Lazuli (“Lapis” is Latin for stone, and “Lazuli” for 

skies).   

Many stones have had attributes assigned to them 

through stories and legends.  For example, Amethyst 

was supposed to keep you from getting drunk!  But, as 

you can see, nothing is “set in stone”… 

As you get more and more hooked into researching 

these wonderful minerals, you will find hundreds and 

hundreds of similar names or different names for 

similar stones, er, rocks. 

Also important to understand is that the MOH notation 

of hardness, which characterizes how scratch resistant a 

mineral is, relating to whether one mineral can scratch 

another. A rock can have a high MOH notation, but still 

be very brittle when you work it or drop it on the 

ground or home counter top. 

David’s big treat was an informative slide show 

illustrating that what we “know” isn’t always the real 

thing. Don’t think that this is something new…..the 

Romans were coloring stones a long time ago!! 

The most abundant mineral on earth is Silica, especially, 

crystalline quarts: amethyst, ametrine, aventurine, 

citrine, rutilated, rose, strawberry, smoky, 

tourmalinated, etc. He showed slides that compared the 

real thing, in-between, and out and out fakes. This 

category covers agate, chalcedony, jasper (most jaspers 

in the market are NOT jaspers….even the wholesaler 

may not be knowledgeable on their correctness), flint, 

quartzite, rhyolite… Quartz was thought to be fossilized 

ice until the 1600s. The most slides were those of 

agates and jaspers which are most often dyed, heat 

treated, and coated – today you see awesome stones 

that are coated with the AB coating found on CDs. 

There are items in nature that have been agatized and 

opalized naturally, like fossils and petrified woods. But 

many agates in the market are dyed and heat treated.  

For example, onyx is often agate that has been treated 

with sugar, soaked in sulfuric acid and heated until the 

sugar burns black and turns the stone black.  Red tiger’s 

eye has been heat treated until it turns that gorgeous 

color.  Most of the new colored agates are especially 

treated to create gorgeous “new” stones like water 

agate.  Carnelian is an agate that has been heated until 

it turns the oranges and red, which can happen 

naturally with the heat of the sun.  

David discussed some of the newer stones on the 

market today, many of which are hanging in our local 

bead stores.  These include “Fordite” (actually, layers of 

vintage car paint found in a back pond at a Ford 

factory); and AquaTerra, which is a composite made in 

wonderful colors.  The popular 

Goldstone/Bluestone/Greenstone/Redstone, is man-

made by suspending copper crystals in glass, and not 

from a monastery in Italy (the truth in this story is still 

going around and people swear by it).  Another is Sea 

Sediment Jasper, which is nothing more than sweepings 

of jasper chips off the floor and reinforced with resins.  

As you explore this wonderful world of stones, you’ll 

discover many, many more fascinating stories about the 

stones’ origins and histories. 

Pity the poor rock hound whose home and surroundings 

are filled with stones and rocks in all stages of cutting, 

finishing, and failed attempts and experiments!  Maybe 

“pity” is the wrong word...after listening to David, I 

believe my pity has turned to “envy”!! 

Visit David’s world at www.dvhdesigns.com 

David suggests additional reading at Gem and Lapidary 

Materials by June Culp Zeitner. 

~Marilyn Peters
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Return to the Abby 
Six lovely pieces were awarded BSNC's 

$75 prizes at the Alameda County Fair. 

 

Winners are: 

 

ChanVee Richard-Rumedon         

San Ramon, CA  

Most Original Handcrafted Bead,  

Amateur 

  

Maureen Langenbach 

Fremont, CA  

Most Original Wearable Beaded Object,  

Amateur 

  

Janet Graff 

Fremont, CA  

Most Orginal Wearable or Non-Wearable Object, Amateur 

  

Renee Mueller   

Pleasanton, CA  

Most Original Wearable Beaded Object, Professional 

  

Stephanie Goldsmith 

Livermore, CA  

Most Original Handcrafted Bead,  

Professional 

  

Kathy Dubuque 

San Leandro, CA   

Most Original Wearable or Non-Wearable Object, 

Professional 
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COMMUNITY BOARD 
 

The Picards will open their museum and bead store for visitors on August 2,  
from approximately 1-5 pm. If you are interested in seeing the huge  

collection of African trade beads on this date, please plan on joining us  
at the museum, 27885 Berwick Drive, Carmel, at 1 PM, or across the street  
at Jeffrey's for lunch around noon. The small group planning to go already  

does not have space for any more passengers. If you plan to go and wish to  
carpool please speak up at the next BSNC meeting during the announcements  

at the beginning of the meeting. Otherwise, see you there!  
Alternatively, you can contact the Picards through their web site and  

arrange your own date for a visit.  www.picardbeads.com 
 
 

Leslie Lawton Jewelry Design Studio Sale.  
Beads, pearls, antique components, jewelry, etc., at or below cost.  

Saturday, July 26th, 9 a.m. to 1 p.m., 
Saturday, August 23rd, 9 a.m. to 1 p.m. and  

 Saturday, October 11th, 9 a.m. to 1 p.m. 
251 Clorinda Avenue, San Rafael, CA 94901.  

For information and directions, call 415-456-0930  
or email ll@leslielawton.com  

First 10 people in the door receive an additional 10% off. 
 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

http://mail2web.com/cgi-bin/redir.asp?lid=0&newsite=http%3A%2F%2Fwww%2Epicardbeads%2Ecom
http://mail2web.com/cgi-bin/compose.asp?mb=inbox&mp=I&mps=0&lid=0&intListPerPage=20&messageto=ll@leslielawton.com&ed=wmKInlP6AkLNKK2aPtd0H8AtgdC%2B53sQyeysmDtTYA1jnG4Y279FmoH2j91eTEoDMN5kTs6Y6lOH%0D%0AK%2F8jKOfb2iXHEz3bGsvAMTpv6HE58xaczvnJvw8u8l0NZykXo4XM1oEl2fTwmCjxNfu2q6WPntXl%0D%0Ap%2BfS83MkpJOWJjyOyB8B0g%3D%3D
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Calendar of Events 

August 10, 2014 
Sunday 9am-3pm 

Natural Touch will be exhibiting at the Marin outdoor Antique Market. For more info: 
www.goldengateshows.com 

San Rafael, CA 

August 8-10, 2014 
10am-6pm Daily 

The Trinity Brass Co. and the Garden of Beadin’ will be exhibiting at the Bead & 
Boutique Art Show. 
For more info: www.beadandboutique.com 

Hilton Concord 
1970 Diamond Blvd. 
 Concord, CA 94520 

August 23-24, 2014 
Saturday 10am-6pm 
Sunday 10am-5pm 

NC Nagle GemStones & Beads will be exhibiting at the San Francisco Gem & Mineral 
Society’s 60th Annual Golden Gateway to Gems Show. For more info: www.sfgms.org 
Note: this show is accessible by Bart and Muni 

S.F. County Fair Building  
Hall of Flowers 
9th Ave. & Lincoln Way 

September 5-7 
Friday 12pm-6pm 
Saturday 10am-6pm 
Sunday 11am-5pm 

The Garden of Beadin’ will be at the San Mateo Intergem, Gem & Jewelry Show with 
seedbeads, Czech glass, stringing material and beading supplies. Please note: Their 
booth will not be in the same place. BSNC Members get 10% off with their card. Call 2 
weeks ahead of the show with any special orders.  

San Mateo Event Center 
2495 S Delaware St. 
San Mateo, CA 94403 

Sept. 20-21, 2014 
Saturday & Sunday  
10am-5pm 

The Trinity Brass Co., the Garden of Beadin’ and Natural Touch will be exhibiting at the 
Heart of California Bead & Adornment Expo. For more info: 
www.heartofcaliforniaexpo.com 

The Ramada Inn 
Shaw Ave. & Hwy 41 
Fresno, CA 

September 27, 2014 
Sunday 9am-3pm 

Natural Touch will be exhibiting at Artistry in Fashion. For more info: 
www.artistryinfashion.com 

La Canada College 
Redwood City, CA 

Sept. 27-28, 2014  
Saturday 10am-6pm 
Sunday 10am-5pm 

NC Nagle GemStones & Beads will be exhibiting at the Carmel Valley Gem & Mineral 
Society Gem Show. For more info: www.cvgms.com 

Monterey County Fairgrounds 
2004 Fairground Road  
Monterey, CA 93940 

Oct. 11-12, 2014  
Saturday 9am-5pm 
Sunday 10am-5pm 

NC Nagle GemStones & Beads will be exhibiting at the Nevada County Gem & Mineral 
Society, 46th Annual Show. For more info: www.ncgms.org 

Nevada County Fairgrounds 
Main Exhibit Hall 
11228 McCourtney Road  
Grass Valley, CA 95945 

October 25, 2014  
Saturday 11am-4pm 
 

Deborah Anderson will be exhibiting at the Fabmo Textile Art Boutique.  For more info: 
fabmo.org or call Debbie Anderson 408 998-5303 

Palo Alto Elks Club  
4249 El Camino Real 
Palo Alto, CA 

 
 

In Remembrance 

Naomi Lindstrom, a longtime member of BSNC ,  died in June after sharing a day with friends and family. 

Naomi was a flight attendant on Pan Am and took advantage of her world-wide tours to seek out exquisite and/or 

significant ancient, tribal and trade beads from around the world, at a time when few other collectors had recognized 

the cultural significance of beads .  Her collection was shown at the Craft and Folk Art Museum at Fort Mason and at the 

Bowers Museum in Santa Ana.  She was also very knowledgeable about jade and gave training sessions on it to docents 

at the San Francisco museums. 

In Spring of 2013 BSNC had a program featuring Naomi’s collection and awarding her a lifetime membership in 

recognition of her contributions to bead research. 

 

Russ Nobbs, the founder and owner of Rings n Things died at age 70 in late June.  For his full obituary, including his 

environmental efforts and awards see http://www.spokesman.com/stories/2014/jun/29/russ-nobbs-founder-of-rings-

things-dies-at-70/ 

 

http://mail2web.com/cgi-bin/redir.asp?lid=0&newsite=http%3A%2F%2Fwww%2Egoldengateshows%2Ecom
http://mail2web.com/cgi-bin/redir.asp?lid=0&newsite=http%3A%2F%2Fwww%2Ebeadandboutique%2Ecom
http://www.sfgms.org/
http://mail2web.com/cgi-bin/redir.asp?lid=0&newsite=http%3A%2F%2Fwww%2Eheartofcaliforniaexpo%2Ecom
http://mail2web.com/cgi-bin/redir.asp?lid=0&newsite=http%3A%2F%2Fwww%2Eartistryinfashion%2Ecom
http://www.cvgms.com/
http://www.ncgms.org/
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DISCOUNTS FOR BSNC MEMBERS! 

The following stores offer discounts – show your current membership card 

ALAMEDA 
Bead Inspirations  www.BeadInspirations.com 
1544 Park Street  Tel: 510-337-1203 
10% discount except class fees, books, consignment jewelry & 
instructor material kits. 
 
BENICIA 
Beading Around the Bush 
126 East E Street  Tel: 707-747-9094 
15% discount except for classes, books & sale items. 
 
BERKELEY 
Baubles & Beads  www.BaublesandBeads.com 
1676 Shattuck Avenue  Tel: 510-644-2323 
15% discount except for classes, books & sale items. If shopping 
online, use coupon code NCBS15. 
 
CONCORD 
Just Bead It!  www.JustBeadItConcord.com 
2051 Harrison Street, Suite C  Tel:925-682-6943 
 
DANVILLE 
Cottage Jewel  www.CottageJewel.com 
100 Prospect Avenue  Tel: 925-837-2664 
10-15% off everything not marked net. 
 
FAIRFIELD 
KimberlyKate Beads   
720 Texas Street   Tel: 707-426-2003 
10% discount when you show your membership card.  No discount 
on consignment items. 
 
GARBERVILLE 
Garden of Beadin’  www.GardenofBeadin.com 
752 Redwood Drive  Tel: 800-232-3588 
Fax: 707-923-9160  Email: Beads@asis.com 
10% off for all BSNC members, in our store or at any of our shows. 
Does not apply to already discounted merchandise. 
 
OAKLAND 
Blue Door Beads  www.BlueDoorBeads.com 
4167 Piedmont Ave  Tel: 510-652-2583 
10% discount. 
 
BROWNS VALLEY 
Wild Things Beads  www.WildThingsBeads.com 
PO Box 356  Tel: 530-743-1339 
20% discount on Czech pressed beads and fire polish. 
 

SAN JOSE 
Sew Bedazzled 
1068 Lincoln Avenue  Tel: 408-293-2232 
10% discount except on classes. 
 
SANTA CRUZ 
Kiss My Glass 
660A 7

th
 Avenue  Tel: 831-462-3077 

15% Discount 
 
VACAVILLE 
Beads on Main  www.BeadonMain.com 
313 Main St.   Tel:707-446-1014 
10%  discount at our bead store. Does not apply to finished jewelry, 
magazines/books, class fees, already discounted merchandise & 
Swarovski crystal packs.  or if member is eligible for our wholesale 
customer discount. 
 
VALLEJO 
Beads in Pomegranate Seeds 
538 C Florida Street  Tel: 707-557-3337 
10% Discount 
 
INTERNET STORES 
Beadshaper  www. Beadshaper.com 
coupon code is: BSNC58713coupon 
 10% discount on handcrafted items bought directly from 
Beadshaper through the Beadshaper web site and at the Beadshaper 
booth at shows in Northern California. This does not apply to 
Beadshaper items sold at art galleries, boutiques, or through  
another vender. The discount only applies to items created by the 
Beadshaper. It does not apply to Beadshaper classes or items 
purchased by the Beadshaper for resale. It cannot be applied 
 together with any other discount. 
 
CBA, Inc.  www.ChinaBizAccess.com 
Tel: 916-873-6230  Fax: 916-983-9128 
15% discount except for on already discounted merchandise. Enter 
member code BSNC in comment area when ordering. 
 
Natural Touch  www.NaturalTouchBeads.com 
Tel: 707.781.0808  
NCBS members receive 10% off their Resin Bead Purchases. Put note 
in comments section of checkout or call 707.781.0808 Discount does 
not apply to sale items or markdowns. 
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Annual Membership Dues, which include digital mailings and meetings are $20 per year. Memberships with snail mail 
and meetings is $30 per year. The year begins on the month you join. Dues are accepted at monthly meetings or can be 
paid online using PayPal or a credit card, or with a Membership Application printed from our website. 
 


